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A delicate and contemporary breath of air passes through these
characteristic landscapes, representing an artistic tradition that

goes back for thousands of years, from the Song and Yuan dynasties,
and carries them back all the way to us. The classical elements that
constitute them embody common reference points, but a new vision
reshapes their lines, forms, and proportions, and as a result conjures up
mysterious scenes.

Inspired by traditional Chinese painting, Jiang Yifan builds a personal
theatre. From classical scenes, she transports us into a secret world,
tinged with poetry, and often bordering on the surreal. By using the
natural elements, so inseparable from traditional Chinese painting -
the mountains, the rivers, the sea - the artist shows her desire to evolve
in a framework which is attached to the past, to her own culture. "My
in-depth study of Chinese art at university has influenced my artistic
style. When | looked at these ancient works, explored these mountains
and rivers, these temples, with artists who came before me, a different
way of combining them came to mind. " Nature, through work, is pared
down. With Jiang Yifan's brushstrokes, the lines simplify, curve and
soften... The details are smoothed over, until all traces of change are
erased. But the artist is not content with revisiting these totems of the
past, she also introduces into the middle of her scenes, incongruous
elements - chairs and microphones placed on the sea, for example -
which create absurd sequences, on the edge of dreams. The proportions
make a mockery of reality... The characters are reminiscent of the

style of the Colombian painter Fernando Botero, with their round and
voluptuous forms and their lack of feeling.

What is the viewer looking at? A genre painting... or a show? Most of



the time, Jiang Yifan's scenes are framed by a curtain, whose dark

red colour recalls the velvet of a theatre curtain. Sometimes the artist
only gives us a glimpse, through a slit, of what is going on "behind",
stimulating the viewer's curiosity and heightening the sense of mystery.

The space beyond the frame is central to Jiang Yifan's work. Like a show,
her painting is in movement, and carries an echo far beyond itself... The
technique chosen by the artist reinforces its " hectic ", living aspect. The
silk, its slippery, elusive aspect, vibrates at the slightest rustle of air...
The spectator's body is involved, since a strong desire to pull aside the
painted curtain brings them to the unveiled work, to the story that is
unfolding. What is that woman looking at in the far distance, perched
on her horse? Where are the singers that the chairs seem to be waiting
for? Is the event taking place somewhere else?

With an antiquated appearance - the colours chosen are reminiscent of
sepia - the works evoke a certain melancholy, and embody a romantic
vision of the world. The predominance of nature, the solitude of the
subject, moonlight... these typical and recurring elements are gathered
and staged according to Jiang Yifan's own imagination, impressions
and emotions. "I recreate a scene based on my understanding of the
romanticism present in traditional Chinese painting... If Romanticism
places Man alone in front of nature and the domination of the elements
over him, evoking a form of drama, Jiang Yifan's scenes can also be
perceived in this way. The lines are simple but animated, even agitated.
Could the foamy movements be the sign of a storm? What is that figure
doing, leaning over the sea, about to fall into the waves? Is the woman
on horseback, on her island, trapped by the whirlpools of water that
surround her? She looks away, her face has no expression... Is she
looking for help? And those singers, haven't they already arrived?

Has the sea sucked them in? The simplicity of the lines allows each
sensitivity to manifest itself, to become incarnate, transforming each of
JiangYifan's paintings into an intimate work. The vast space between
the lines, curves and volumes allows her to breathe her own vision into
them, and in that way to animate the characters according to a purely
personal scenario.
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My works inspired by the human figures
depicted in Chinese traditional landscape
painting. The long-term study of Chinese
Art in college subtly influenced my art style.
When | looked into these ancient works just as
exploring these mountains and rivers, temples
and towers with the preceding artists, another
variety of composition came to my mind. In

traditional paintings, the human figures and

scenery seem mystery. This kind of aesthetics
corresponds my principle of thinking and
living. Therefore, | recreate a scene based
on my understanding to the romanticism
indicating in the Chinese traditional painting,
and it is somewhere that | feel secure to put
my ambition on it.

—Jiang Yifan
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JiangYifan, born in Xinjiang, 1992; graduated from Art College of Renmin
University of China, master degree; works and lives in Beijing.
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487538 Ink on silk
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(7SI 8 Ink on silk
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LBZ5IGE Ink on silk
17 X 21 cm
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021-62227223
contact@artplusshanghai.com
EBmRBXEAME 191 S
191 South Suzhou Rd, Huangpu, Shanghai



