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Artist’s
Introduction

Zhang Wei (31%) is a Beiing-based art-
ist bom in 1984 in Pingdingshan, Henan
Province, China. He graduated with a
Bachelor of Fine Arts in the department
of Mural Painting in the year of 2010 in
the Central Academy of Fine Arts (CAFA),
and he continued to study in the same
school to receive the Master degree in
2014 under prof. Chen Weniji, who is well-
known for his brilliant abstract art works.

Using mineral paints and
watercolor on canvas, his
works trick the eye into see-
ing shadows and depth with
soft gradients and shading.
His geometric compositions
are based on the idea of fold-
ing, overlapping, and layering,
creating dimensionality that
lies somewhere between the
planar and spatial.
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Alternate i, Mineral pigment on canvas
TEY P EERL 160x160cm, 2017

/hang Wei has participated in a number of group exhibitions in Beijing,
Shanghai, Hong Kong and Tokyo, as well as in international art fairs such
as Art Central Hong Kong and Tokyo Art Fairs. The works of a young art-
ist have received recognition internationally when entered one of the

world's most prestigious White Rabbit Art Collection in Sydney, Australia.
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RKEZAR
A Word from
an Artist

“My works are related to vision, with the
manner in which shapes, colors, and lines
construct the image in different ways in
each and single piece of work, for exam-
ple, the relationship between the figures,
the overlap of color layers, and the traces
formed under different strength. | have
suppressed concrete images and narrative
expressions from my paintings, presenting
all elements in a relatively abstract form.
The logic behind this comes from my un-
derstanding of the relationship between the
ways of perception. They are hidden under
the surface of the vision as if something
mysterious. | try my best to feel yet | paint
with restraint, It is like walking in the dark,
you need 1o be careful but it feels exciting.”

Zhang Wei
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Latent no. 1 # no.1l, Mineral pigment on canvas
EA YRR 80cmx80cm, 2017

Latent no. 2 #& no.2, Mineral pigment on canvas
HET YRR 80cm=x80cm, 2017



“| think the abstract painting is not sometimes understood
by the way it looks, but by an abstract way of ideation.
Therefore, | think my painting is not a hundred percent an
abstract painting, or maybe abstract painting is more
likely a term in the art history to describe a certain defini-
tion which matched a certain time period and using it today
again isn’t compatible anymore. One thing that | don’t deny
is that maybe there is something realistic in my expres-
sion, but my ideation and way of thinking are abstract.”

Zhang Wei
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Remaining 17010 s& 17010, Mineral pigment on canvas
@A YRR, 160cm x 120cm, 2017
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X-1
Mineral pigment on canvas
HEA YRR 120cm x 120cm, 2014

Perhaps it is not accurate to define Zhang Wei's art as
abstract. Indeed, Zhang Wei's works are separated
from the concrete form and representational expres-
sion. It is easy to give a simple categorization and
call them abstract paintings. Many of these paintings
are images geometrically divided, folded or covered
in various forms. At first sight, aimost instinctively, we
still want to rely on our own vision and mind, trying to
see some form and meaning. Back in 2016, when
three pieces of work from Zhang Wei's “X” series
made their debut in Shanghai Art+ Gallery’s group
exhibition “Still", many viewers asked, ‘Is this an en-
velope? What's in the envelope?”. It is a natural pro-
cess for a human being to make rational judgement
about the visual world around him. We can think of
it this way: when familiar visual experience no longer
works, a search for the “potential” and the “invisible’
begins whether regarding the imagination of abstract
space concepts, or senses other than sight. It is
these “invisible forms” that may be moving towards a
third way between abstract and concrete.
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Latent /& no. 3

Mineral pigment on canvas

EH MIREE 120cm x 120cm, 2017

Latent & no. 4

Mineral pigment on canvas
HEA YRGS 120cm x 120cm, 2017

As Gilles Deleuze puts it in Francis Bacon: The Logic
of Sensation, “there are two ways to go beyond the
concrete, abstraction and visualization. Paul Cezanne
gave the latter way a simple name: feeling.” In his view,
Egyptian art created a kind of tangible visual experi-
ence that opened up a new possibility for vision. Rigel
also mentioned that tactile vision, which comes from
the Greek verb “tact” (touch), does not refer to an ex-
termal relationship between vision and tactus, but the
possibility of a vision. A similar concept is the “eye of
hearing” proposed by the French writer Claudel, which
resonates with Baudelaire’s concept of “synesthesia”.
So, we can ask ourselves, do we rely too much on
vision when we look at artworks? When Zhang just
finished creating the “Space” series, he invited me to
his studio. It was very impressive that he managed to
express such feelings as “light” and “cold” in abstract
painting. And this is not, of course, by drawing a snow
scene, but by looking for the concepts, the effects
and the feelings themselves.

Zhang Linmiao
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Distance 5 &2

Mineral pigment on canvas
HET YRS 160cm x 220cm, 2017

“His latest works seem very delicate, calm and gentle,
with both continuance and new progress in his creative
thinking. The overall tone of his new works is soft, light,
and almost a bit uncertain compared to the previous
series. There is a breakthrough in the arrangement of
the painting, especially in the works like “Alternate” and
“Distance’, which has a vertical arrangement in the
same direction that increases the tension and sense of
order in the picture. For me, the most touching part of
Zhang’'s works is the unique tension generated from the

strict arrangement of the painting and randomly generat-

ed texture on the surface.”

Zhang Linmiao
Curator of “The Invisible Forms: Zhang Wei's New Works”
Art+ Shanghai Gallery
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Clue /{52 No. 1 F87Z

Mineral pigment on canvas
HETMEHE 160cm x 160cm, 2017

Clue {52 No. 3 /8%

Mineral pigment on canvas
WET YRS 160cm x 160cm, 2017

Clue i/ {5% No. 2 F87Z

Mineral pigment on canvas
HETMEHAR 160cm x 160cm, 2017

In his new works, Zhang dismissed the only central element
that was an indispensable part of his early works. In Zhang
Wei's new painting series “Clue”, the pieces seem to merge
with the wall where they hang. Nevertheless, Zhang's way
of painting is not simply “planarization”.

He painted thin lines on the edge of the paintings with pen-
cil in colors with a high degree of saturation. Thus, he es-
tablished two spaces in the same work, and also indicated
that the spaces both inside and outside of the the painting
may have been covered by the central plane. The viewer's
way of observing the painting is changed as Zhang moved
his line of sight and his focal point to the periphery of the
tableau. Moreover, the viewer achieves a different experi-
ence of appreciation when he or she observes the painting
from various distance and angles.
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“I tried to create space in my painting, but then | started to realize that the space I've been
creating is not the space in reality, and for someone who just starts with something I didn’t
use any real space for reference. | would call it a non-spatial space. | think that is like a shad-

ow of the perception. This discovery continues and it is still intriguing me.”
Zhang Wel

‘REBREM—M=E, ERLZARMNZTEFET—HIASLPH=E, ﬁ'ﬁﬂﬁﬂ’.]ﬁﬁﬂi—/\ﬁ
EMESZEEREE, Miziie—MIETENZE, REF[ETER—MAENTF. X1
ZPVELEE T RIAAERICMEF. 7

195




el il -

“l thmk the material is an important part of my
) e, but it is not the main concern | have
when | create my works. The colc

grain, the texture, all together agal 1
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Versus 1872 Latent }& no.5

Mineral plgment on canvas Mineral pilgment on canvas
EYPREHR 120cm x 120cm, 2017 HEFWESE 120cm x 120cm, 2017
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Between  [g]
Marble, pencil
REA. BE
31.5x14 . 2cmx8cmx@.5¢cm
2018
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| know the title can be a lead to the viewers, especially for my
paintings, so | would love to use the title to offer the viewers some
kind of a door or a window. On one side, it could relate to the com-
position of the work, on the other side, it also could relate to the

perception we get beyond the work of art.
Zhang Wei
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1% No. 2 1% No. 3

Acrylic on canvas #HEAME Acrylic on canvas #HEAME
200cm x 1@@cm, 2017 200cm x 10@cm, 2017

‘ Even if people misread my work, | still feel grateful. There is something uncertain and
ambiguous in the nature of my creations, | kind of started this game this way, and it is
interesting for me. | hope I could bring a new and different experience of seeing and beyond
seeing, and it will make me so pleased!”

Zhang Wei
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Curriculum Vitae

(5107

IZH ART+

1984 Bormn in Pingdingshan, Henan Province
2005 Graduated from Fine Arts School Affiliated to CAFA, Beijing
2010 BA in Mural Painting Department of CAFA, Beijing
2014 MA in Mural Painting Department of CAFA, Beijing
SOLO EXHIBITIONS
2018 The Invisible Forms: Zhang Wei's New Works, Art+ Shanghai Gallery, Shanghai
2016 Inside | Qutside, Zhang Wei's Solo Exhibition, ArtDepot Gallery, Beijing
GROUP EXHIBITIONS
2017 Unlimitted, Egg Gallery, Beijing
Art Central Hong Kong, Hong Kong
2016 Ulysses's Gaze, Today Art Center, Beijing
Young Artists Experimental Field, Times Art Museum, Beijing
The Working of Non-Figurative System, Rightview Art Museum, Beijing
OCD 2.0, Egg Gallery, Beijing, China
Limitation of Boundary, Ying Art Center, Shanghai, China
Art Fair Tokyo
2015 Layer After Layer, ArtDepot Gallery, Beijing, Shanghai
Art Nova 100, National Agricultural Exhibition Center, Beijing
ART OBM, Classic Element Art Space, Beijing
Still, Art+ Shanghai Gallery, Shanghai
2014 Cold Order, Group Exhibition of Four Artists, Ovation Space, Beijing
The Extension of 2014 Postgraduate Graduation
Exhibition - An Experiment from CAFAM, Beijing, China
The Start of a Long Journey - Graduation Exhibition, CAFA Art Museum, Beijing
2013 BRAUN BUFFEL Think Great Art Exhibition, Young Artists: Invitational Exhibition in
Beijing
COLLECTIONS

White Rabbit Chinese Contemporary Art Collection Foundation, Sydney
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Curriculum Vitae
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FOR MORE INFORMATION
REGARDING THE ARTIST
ELXTZARER
IEHRRZA + LiEE R

PLEASE CONTACT ART+ SHANGHAI
GALLERY

n artplusshanghai
artplusshanghai_official

a @artplusshanghal

Art+ Shanghai Gallery

2R+ EBEIER

191 South Suzhou Road
Huangpu District., Shanghai

HEEERBXEHRMNEEINS
200002 China

Tuesday - Sunday 10AM- 7PM
BAZZRHLEFIORETF7R

T: +86 21 6333 7223
contact@artplusshanghail.com
wWww.artplusshanghai.com

Gallery Contact

BRI

For sales inquiries:
MBI
inquiries@artplusshanghai.com

For press inquiries:
BIREZ:
gallery@artplusshanghail.com





