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he concept of the "collective unconscious" was proposed by [« -
hologlst Carl Gustav J 9. He dlscussed thls ’-

have never entered consciousness; instead, they are passed
down through generations via inheritance and genes. The con-

cept of "archetype" is an essential aspect of the collective un-
conscious and has specific manifestations in psychology. In
mythology, it is referred to as a "motif"@. In primitive psycholo-
, it aligns with Claude Levi-Strauss's concept of "collective i

r lF FA bH1I .

"imaginary category". Long ago, Adolf Bastian termed it "ele-
mentary" or "primitive thought"®. These references validate
ung's concept of archetype, which is widely recognized in the s

the subconscious. They are details recorded by human eyes
thousands of years ago, reborn once again.

From this perspective, the artists featured in this exhibition
possess unique artistic expressions. While their original inten-
tions and themes may differ, visually they harmonize with one
another. This symbiotic relationship creates a new balance
within the artistic ecosystem, amplifying visual stimulation and
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Qhéarthing the focal topics of each artist against t é backdrop

R theory.

- The artist duo "Tamen" (pronounced as Ta-mun, meaning F4l
& 'They' in Mandarin Chinese) was formed in 2003 by artists Lai L
Shengyu and Yang Xiaogang. y
In their latest works, 'Tamen' continues to utilize the creative§
techniques that each excels in, placing intricately detailed and S
lifelike portraits in unfathomable scenarios. The scene show- & i
cases a polar glacier, with well-known artists from contempo- ¥
rary society arranged within it. "They' have incorporated prominent
works from artists such as Jeff Koons, KAWS, Antony G
Yue Minjun, and Yayoi Kusama into this panorama, as if con-
ducting a mysterious ritual. These tangible images act as ideationa
. stamps, leaving a lasting impression on the viewers' minds.
Allan Paivio once proposed the "dual-coding theory" in his
\ work "Imagery and Verbal Processes," suggesting that
d humans use two distinct encoding systems simultaneously —
= one based on imagery and the other on language. This means
7 that when we encounter a word and its associated image,
process it using both systems, which enhances memory. The
repeated presentation of images exponentially deepens their
memorability @. The images in 'Tamen's work, paying homage

race —one starts the painting and passes the baton to the
other to continue. However, the final result is 4 harmonious
piece, as if crafted by a single hand. It is this divine harmony
that elevates the theory of the collective unconscious —distinct
individuals, yet connected through imagery.

Unlike the previous two-dimensional works showcased, Ye
Hongxing's "Following My Heart” new pieces are presentedin
a three-dimensional form. Wooden boards form their skeletal
structure, clay serves as their skin, and acrylics give them their
texture.

The "Following My Heart" series is a captivating collection of
artworks that invites us to delve into the realms of emotions
and memories. Through the use of lines and colors, the artist
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and dedication to transformlng materials. As emphasized in
Gestalt theory, viewers tend to focus on the entirety of an £

object rather than its individual parts ®. The same vibrant &g

tance, they resem
floors, open fields, 2

timate artist, and they also exude the vitality bestowed b
nature.

The "Natural Wonders?" art series is created using offcuts and
excess materials sponsored by ICICLE. In this series, Sabrina
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_ . hothing to be pre-determi
concept of upcycling by breathing
- fabrics and waste materials, thereby %

pired by coral and moss, these soft sculptures incorporate
ollection of basic forms that provide infinite flexibility in
bending, wrapping, folding around structures, and fitting into \
crevices. Despite being abandoned and unwanted, these
stuffed fabric pieces rejuvenate ordinary furniture and decora-

tive objects. They bring forth delightful textures and tones, en-
hancing the variety of shapes and forms they inhabit. They
symbolize nourishment and positive growth, enveloping or-
' ganic structures and naturally growing with nuanced colors
and shapes, much like moss covering rocks and coral thriving
, on the seabed.

Leng Shu is a rising representative of avant-garde sculptors ir
= China. Leng Shu's works often feature anthropomorphic figures,
§l encouraging the audience to reflect on humanity's relationship
* with nature, the cosmos, and themselves. This mode of ex-
pression is inspired by psychologists John Dewey and George
§2} Herbert Mead, who framed the anthropomorphic effe
i "Mindwise: How We Understand What Others Think
Feel, and Want," Nicholas Epley delved deeply into why
humans tend to project emotions onto entities that appear hu-
man-like and ascribe thoughts and feelings to'them ©. Leng ——
Shu's artworks are a reinterpretation of this theory. He uses
various materials to construct human-like forms, blending
Eastern and Western cultures together, and embellishes them
with his understanding of the "distinct relationships between
lives" portrayed in his works. This approach intensifiestr
dience's resonance with the artworks and makes the artist's
profound contemplations more easily understood and accepted.

L

Many art critics consider Zhang Lehua the William Blake of
post-modernism. This comparison is not only based on the re-
curring theme of adolescence maturing in their works, but also
on their shared defiance against authority. While Blake was
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is diverse background, the artist draws unique creative inspi-
ration.
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nificant. The images transform into a jolt, a symbol. It is this
essence that has firmly established his presence in the inter-
national art market.



This statement suggests the importance of taking the time to \
truly engage with and understand the images we encounter. It
encourages us to slow down and allow ourselves-to connect
with the deeper meaning and emotions that images can
evoke. By listening to what the images convey, we can tap into
the collective unconscious, a concept in psychology that
'FHdH i refers to the shared experiences and symbolism that exist

within the human psyche.
MCarl Gustav Jung, The Structure and Dynamics of the Psyche (Rout-
ledge, 2015)
@Carl Gustav Jung, Man and His Symbols (Dell; Reissue edition1968)
®Claude Levi-Strauss, La Pensée sauvage (Pocket; Revised édition,
1962)
@Adolf Bastian, Der Mensch in der Geschichte: Dritter Bano
2022)

®Jung 1905/1957: 98

©Tjeu van den Berk, Jung on Art: The Autonomy of the Creative Drive
(Routledge, 2012), 6

@Allan Paivio, Imagery and Verbal Processes (Psychology Press, 2017)
®Kurt Koffka, Principles of Gestalt Psychology(Mimesis International,
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Ye Hongxing completed her
Master’ s degree in Printmaking
Department of the Central Acade-
2 my of Fine Art CAFA, Beijing. Her
- unique aesthetic has earned her
/. “popular acclaim worldwide. She
““+has collaborated with designer
= Christian Louboutin, and is
-~ widely collected by high-profile
- figures within China and abroad.

Ye Hongxing has exhibited at
galleries and museums through-
out China, Europe, and the
United States, and has been
shown internationally at fairs in-
cluding Paris Art Fair, London
Art Fair, Art Central (Hong
Kong), Art Stage Singapore,
India Art Fair (New Delhi), Art
Basel (Miami), SH Contempo-
rary Art Fair (Shanghai), Art Bei-
jing Contemporary Art Fair (Bei-
jing), Art Taipei, Art Cologne,
Scope (Basel, New York),
WPULSE (New York), Art Asia
+(Miami), where her installation
~was labeled one of the fair’ s
*jhlghllghts

‘““ = She is the recipient of several
f:::: awards including the Dragon Air
e Emerglng Chinese Artist Award
--in 2006, selected by the Director
3~ of Art Cologne and curator of
Ex ‘the Asian Art Museum.

—

~-She has been featured as one
- of the influential female artists in
- the Beijing fashion magazine
= SKP in the issue “Woman of the
Future” 2021.

More than a mirror, the canvases

"~ of YeHongxmg are created

according to the model of a
kaleidoscope. Her refined sticker
collages capture the spirit of
present-day society in all its di-
versity, complexity, and dyna-
mism. She is notably celebrated
for her mixed media composi-
tions where such ubiquitous ®
product of our material culture as &
an adhesive sticker takes center
stage in a dazzling and hypno’uzrng
mosaic spectacle. Each of =
Hongxing’ s new series is a|
separate universe with its own
mythology, morphology, and
symbolism.

The experience of beholding Ye
Hongxing's kaleidoscopic visuals

is similar to the one of watching

a play in a theater. The more you %
gaze, the more characters come
into focus, each taking their turn::

in the spotllght The visual com-----;.-:
ponents of her artwork - color, =
form, and symbol - combine and
converse, propellmg the narrative =
forward As a viewer, you
become engrossed in the pro-
cess of unraveling and interpret-
ing the interplay between the
various elements. With each new
revelation, you feel a sense of
dlscovery and deeper under- "
standing.




T e
"‘11* : )

HH§E¢%%*%%%Ag

B R ST T F i, MR
BHZANBAMmRES T tH7
MR 2K F. AR EIEIT
28 - BHANERER
mE B SMRAGE, tAIE
mPE SR T ME AL

Rl AIATEHERRM, BFEPE.

S R R £ E B9 @ A A S

‘:",_':g:
R LA
Dl =

BOERBRR,
Mg, EESRE AR (FE
2 ), BRQEAELER, L
LR ZER, EIRLRTE

iy
o B b
r‘__ .’ =

2006 EHRIEERFEARRS S
STMNERERLS5ITEN
BRI HRER (AL,

EHIEE, H55 REER
 MENZARSOERR ZAME

CHZABRZ. &F
ZAREbh

=, AltERFRZARERS, BE
2=, “-SCOPEALY” Z 13
=, "PULSE” Z#x ( 449 )

AURT WERR (5BFF).

e

HOBBHRZRKRE, W

it A 9 L BT 18 23S SKP "
BT —HPERRERK

e A EARRZ—

ja
S

P
il b
L
F

HAOKRE—MUEFHNZR

-wg,wmﬁﬁ%@Tﬁﬁﬁﬁ

RAE . LU A RE. KIE

BB AP NE R Y (K3t
LRMB M, B MERE,
SRS ENNASERN, B
MRS R T RAR
 XURHERBETFREMLA )

TN D EZEE . 756 X

5 A H' P als
L .':1'1'55:,. ] W
A ] e

SR RIEE— NI
HEESHEIE S

RIS TE AR
%2 EME—HHRE. B
MBI EEE, HaBRESH
fo s, BMRBHARLINE.
BT, (EREMETE—
i, AT E—AEAE
MIHE, WRHENENHER.
IR, (FUEERTS RES
PR E (ERMRRR, S—
RE, RSB LT
15T N

:r'_'




Playing by heart ( f&:Cyizh )NO.1
RKxR, W agmet, BRF, KIR

Paper pulp, acrylic, beeds, wooden board
76 X86X7cCcm

2023
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Sabrina was born in Reunion
Island but grew up in France.
She studied Applied Arts in
Paris and has since lived in
Paris, London, Ho Chi Minh
City and now Shanghai‘for
the last 9 years.

Throughout her career she’ s been deeply involved
In art, interior design, product design and fashion
as a Creative Director. As her roles have evolved,
she has worked with fine craftsmen and women
across a range of different materials with a keen
interest in sourcing materials and artefacts
steeped in cultures from around the world. The
one constant has been her fascination with weav-
ing styles together, combining different materials
and textures, mixing cultural influences, whether
this be through design, fashion or art. Material
associations, textures, and hybrid cultural refer-
ences have been part of her creative identity as
both a designer and an artist.

Her work has a strong textural component to it
with a deep appreciation of established crafts
like ceramics, weaving, painting and embroidery,
each with their own codes and norms of craft
excellence. Her work blends traditional tech-
niques with unsuspecting materials that can

form intriguing combinations

that reframe how

we might consider materiality and traditional
versus contemporary aesthetics. Today, Sabri-
na’ s work blurs the lines between hand-craft-
ed and machine-driven techniques where the

viewer is incited to engage wi

th and evolve the

art work in a state of constant change in her
fragmented constellations series. Her continued
exploration of stitching and thread have found
ways into hand-crafted papers as well as
ceramics and abstract canvases.



BEEXHETFTEERS, BIEZEZEEKK,
mEERRFEIINVAZ A, FMIELTEEZR
1;& HEBEREE, MEBELEBEET
9 &,

T‘ﬁ’@E’JH,\JJ_E/}_':P ﬁ’@}éﬁéﬁﬂﬂﬁfﬂﬂz
ZA. ERIKIT. kit Mt e, Fi8
FRIESE, MEUWNAENAE, 5
EMABRMENEZHENFIZES
W,ﬂ%ﬁf$ﬁﬁ§ﬁiwﬁﬁﬂﬂi
Yze i T RIER S, IR Z X
MRETE E\%QTHWMME&E
BAENKEMm (TitE@Eidigit. BT
BZAR) R TEDT, MENES. 808
MEEX MG | B—E 2 MEN LT IR
ZAKBEI BB DB —EF 77,

Ve R B REIINSIER S, FF
RS EIE. HE. AEMNE SIS
BEHEIE, S—MBEECHRBINTIE
SHETE. WHNERBEARRSHTE
ERMMEELES, RRBRIIANAS
EﬁEXTﬁMWHEﬁMM&ﬁ%%%
WREY, $K%, EENESEMTET
FMSLIREhEE R > B RPR, WMARER &
E52 BRHEZ RERIEMBI S ELE
25 b F AU T RIR TS, byt 4E4)70
I SRR T ENFETHIERIAE
WL AR E RN L. TEHHiF
I RRIRIERT, BE—NEF4
BB IESCA, BT AT LGRS, iEM
ZIREIT, WURIERLEME S S EE
LBIRIEH, =HIRAI— 1 FERS, 1R
KEERBRAL|IAR, X—aXRNEL AR,
MEMMFE TR KR, RAEEE(ERE
£ T EANTK,

SabrinaBRIFHZ AN + /&5 BR{TE,



LS BYAL B
Submerged Tropics
ElRFIBFEEmE, FIREEEM

recycled wools mounted on handmade wire structure

21 x74x11 cm
2023

S50 A
Moss Pebbles
ClIkFBEESRL, FIRATEW

recycled wools mounted on handmade wire structure

67 x60Xx 17 cm
2023
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The Forest Floor
ElkF EFERM, FIREEEEN

recycled wools mounted on handmade wire structure

59 x 42 x 15 cm
2023
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Tamen ( fti{[] ) is an artist collective composed of two young artists, Lai Shengyu ( $i3%
% ) and Yang Xiaogang ( 754X ), who were born in Hunan Province in 1978 and 1979,
respectively. The group is alternatively referred to as "Ta Men" and "They", which is the
English translation of their name. As a collective, they reject notions of self and individuality
in art by co- painting each work and collaborating in a manner that draws attention away
from the individual.

Lai and Yang received post-graduate degrees from the Central Academy of Fine Arts in
the Department of Printmaking and are currently based in Beijing, working at Beihang
University (BUAA) in the Department of New Media Art. Tamen was founded based on
the artists' common understanding and ideal of contemporary art. They express doubt
about the overwhelming image of the self-promoted by their generation and seek
individuality through the collective. The two artists co-paint, co-operate, and co-practice,
engaging in a wholly collective process that refuses to distinguish between the artists,
thus distinguishing Tamen from previous and current generations of artists in China.

Tamen cites René Magritte and Edward Hopper as influences, explaining, "Our pictures
hold up a mirror to contemporary China. This mirror should not just show the outer layer
of reality. We are much more concerned with the psychological effects of China's rapid
modernization."

Tamen's work focuses on the psychological effects of China's new affluence and its con-
temporary state of being. Through oil on canvas or digital photography, they depict
scenes of big-city China or serene nature, using symbols to visually emphasize the ten-
sion and collisions that Tamen sees as a constant revolution in China's society. Combin-
ing montage and Pop Art forms, Tamen plays with the spatial relationships between
landscapes, architecture, objects, and figures to highlight the curious simultaneity of Chi-
na's past and present. Reality is juxtaposed with illusion, and tranquility with anxiety.
Adding a healthy dose of ridicule and incredulity, Tamen criticizes the human appetite
hidden behind images and falsehood, as well as the sheen of modern affluence. By re-
flecting on the objects and symbols to which contemporary society has attached itself,

4 Tamen uses a visual language of surrealism and critical realism to offer a philosophical
1 analysis of inner feelings in this new world: feelings of bitterness, solitude, and distance.
Tamen has gained acclaim in China and abroad for their Same Room series of paintings.
They have since shifted towards exterior scenes in natural landscapes, displaying West-
ern-style painting techniques with a traditional Chinese ink aesthetic and thought-pro-
voking conceptualizations.

Tamen+ has held numerous solo exhibitions in Beijing, New York, Seoul, and the |
. Netherlands, and has participated in a range of art fairs including Art Cologne, Art Bei-
jing, Art Dubai, Art HK, SH Contemporary, and the New York Asian Contemporary Art |
Fair. The collective has been featured in publications such as Young Chinese Artists: The
Next Generation, and their work can be found in the collections of the Central Academy
of Fine Arts Museum (Bei-jing), Guangdong Museum of Art (Guang-zhou), White

Rabbit Collection (Sydney), and Essl Museum (Vienna).
_-:-'—"—"F‘-T__--.-ii-.-:":' p— e I —— ™ :——_,__—_*

- cm—



“MA 17N SR R AL R R R R 2% T AR N LH B R
AR, fhfi153 8T 1978 4EF1 1979 £ A T A X MHEIR
HFR A “Tamen” 5 “Ta Men”, iX 2 {142 5 1Y T2l %,
VER—NERIK, MI1EZARAPES 7 B DNMERIRE S, Eid it
Eﬁﬁﬂf’ﬁ*ﬁ:{’ﬁ%, H PA—F e NIATEREZNNMER 7 X 75

F1°E T A I BT M R SER B RR B 5K 15 T WP AR A0,
HRTEIL AR, FHAEALATRY: (BUAA) WA ZRER TR, “fth
117 JREET ZARZON BRI 7 AN BAR M ALY, AT
MNHARNERIEREREE, HETRAET KM, XWALZ
REFFZE, SEMKE, 25 PM2elRAEE, E4AKX
FERFK, MM “fMf]” 5dEZFfER ZRZAEK AT
X5Hl, “ffi]” $22] 7 René Magritte il Edward Hopper Xffth
MIEYsEmE, feReil: “FRATAVE it 7 S Ak E S, X5
E?/JT\&WE\?ZE%%%E’WH%O BATE LAY 2 E RIEBL A
: )B\@%ZHH o 7

AT B AR R R T R TR & A A S AR R B L
BERONE, JEIJHE B Y 5, AT IREZR T AP E ORI BT AT
BARRRA R, ERMAS KR s “ti]” Moy PERS
HRFEERY AR A R SRAII SR, 25 S SR AT MIRAT 2RI, “fibfi]”
R FIL, ER, WEMAIZENERKER, RREHE
AEMBER R BRI, BISES5LIWHE, TS5 EERT.
b EEERAANMEE, A7 AT R R AR OS5 HY
NERIRE, DUNIREBRICE, 88 S SRR
MNEFFES, M1 (8IS 3 SR B SE 3 R SE 1R
5, ARXDHHF AR AR T Ao EIE, RN
B

A7 RE R —p R RS E AR A E R E SRS 2
fidl g R 1a) BRI NER 73, s 7 B R gt b [ 220K
FEEAR NRE RIS PE R E TS, “ffi]” TEALsE, AL,
S BRI =28 T BN, SN TIEWRREZR, LRt 2R,

SIHFEZAR BEZAR, SH ARUKAL TN HRNERERZFL
ARiEE =, ZHAERFEE (ERIOPEZRS: FT—R) F
= RV, IR CE S AT DAE R R EARL G TE (L) 7R
FERE M) BRYGE GE/E) 1 Essl EY1H (4Ethan) FRikEl,



i
(f

——— e, e —— - =

Contemporary Art on the Iceberg
kil ERISEAZER
otl on canvas
AT T {E 1
62 x 80 cm
2023



Lafe 1s a fourney
NAEWHR
0l on canvas
A T P 1|
90 x 120 ¢cm
2023



Seeking for Hope
?Tﬁ?ﬁ%
A T 1]
80 x 120 ecm
2022
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Zhang Lehua, an artist known for his exceptional talent and innovative approach, has captivated
audiences worldwide with his thought-provoking artworks. Born in Shanghai in 1985, Zhang Le-
hua's artistic journey has taken him on a remarkable path of exploration and creativity.

Zhang Lehua's passion for art began at an early age, leading him to gursue his education at pres-
tigious institutions. He attended HuaShan Art Vocational School in Shanghai from 2000 to 2004,
where he honed his artistic skills. He furthered his studies in New Media Art at the China Acade-
my of Art in Hangzhou from 2004 to 2008, where he delved into the realm of contemporary art.
Zhang's artistic practice has focused on video, installation, performance, photography, and more
recently painting, even though Lehua argues he feels more creative using new media. He has de-

veloped a series of poster and canvas paintings that derive their tone and aesthetic from
high-school education posters and material.

Throughout his career, Zhang Lehua has showcased his talent through numerous solo and group
exhibitions around the world. His solo projects, such as Love in a Golden Bowl: Zhang Lehua
Solo Exhibition, Art+ Shanghai Gallery, The World’ s Longing for Lushan, Vanguard Gallery,
Shanghai "Romance in LuShan Cinema" in Shanghai, China, “The interpreter who interrupts” En-
rigue Navarro Gallery, Paris, and "Paint from Cinema" at ZeYi Cinema & Imagokinetics Lab in
Hangzhou, have garnered critical acclaim for their innovative concepts and artistic brilliance.

., Zhang Lehua's artworks have been featured in prominent galleries and art centers globally as a
Groninger Museum in Holland and the Tampa Museum of Art in Florida, USA, among others.

As a founding member of the Double Fly Art Centre, a new media art collective established in
2008 and active in Shanghai, Hangzhou, and Beijing, Zhang Lehua also took part in the Armory in
New York in 2014 (Space Station booth), in "Double Fly 108 Deaths" at chi K11 Art Museum in
Shanghai, China, and "The Sun" at V Art Center in Shanghai, China.

ceived several nominations and awards. Notably, he was nominated for the A Nomination Interna-
tional Touring Exhibition of Young Media Artists, co—or%'anized by Chronus Art Center, ZKM
Center for Art and Media, and Nam June Paik Art Center. His artworks have also been nominate
for the Art Sanya HuaYu Youth Award and the Pierre Huber Creation Prize.

bRecognized for his exceptional talent and contributions to the art world, Zhang Lehua has re-

Zhang Lehua's artistic vision and dedication have solidified his position as a stablished artist in
the contemporary art scene. His unique exploration of various mediums and thought-provoking

concepts continue to inspire and engage audiences worldwide.
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Clay Sinclair is an internationally acclaimed artist
originally from New Zealand and currently based
in the UK. His artwork combines elements of graffiti,
pop art, and media forms such as magazine
covers and advertisements, resulting in bold,
irreverent, and original images. Sinclair offers
commentary and snarky criticism on contempo-
rary pop culture and the art world itself.

His compositions are characterized by dense text,
vibrant colors, and familiar imagery. Through the
use of text, each piece provokes thought and
creates a luminous, stimulating, and often humorous
effect. Sinclair describes his original works as
"provocative pop paintings on Perspex," address-
ing themes of power, prestige, and possessions.
Painted in reverse directly onto Perspex, his
paintings have received critical acclaim. These
humorous, playful, and gently mocking artworks
reflect human and societal concerns related to re-
lationships, wealth, power, and ego. Sinclair's
paintings draw inspiration from the works of art-
ists such as Lichtenstein, Hirst, Klimt, Da Vinci,
Picasso, and Michelangelo, as well as images of
celebrities ranging from Barack Obama to Eliza-
beth Taylor. However, he subverts these sources
through cartoonish imagery and textual puns.

SNOI0SUOOUN
SAI109]|00

Clay Sinclair's artwork has been exhibited inter-
nationally at galleries and various art fairs, includ-
ing Art Miami, Scope New York, Art Toronto, and
the London Art Fair. His works are highly sought
after by collectors worldwide.
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Leng 1s a young Chinese sculptor and a Master of Fine
Arts student at MUST. He 1s a member of several organiza-
tions, including the Ghina Sculpture Institute, the Jiangsu Art-
ists Association, the Jiangsu Sculpture Association, the Jiangsu
Young Artists Association, the Changzhou Sculpture Association,
and the Changzhou Young Artists Association.

‘Born in Changzhou, Jiangsu Province, Leng comes from
a family of sculptors. His father, Len Tianming, studied under
Qian Shaowu, a renowned sculptor in China. Since 2013,
Leng has been studying sculpture with his father and has de-
veloped a strong personal style. |

Leng's works have been selected for numerous national
art exhibitions hosted by the China Sculpture Institute. In
2019, his sculpture "Viewing Self" was permanently collected
by the National Art Museum of China. In 2021, he received
the "2021 Trend Pioneer Artist" award at the Global Trend
Creative Awards Ceremony. Leng was also recognized as a
"Youth Artist" on the "Youth Craftsmanship 100" list in Jiang-
su Province: |

As a pioneering sculptor representing China's new rise,
Leng combines Chinese cultural aesthetics with avant-garde
artistic styles. Through classical sculpture techniques and ex-
ploration of different materials and forms, he creates a unique
Chinese trend sculpture style.

Notable Sculptures are "Analyze Tai Chi" selected for
the 2nd Contemporary Youth Sculpture Exhibition at the
Changchun World Sculpture Conference, ""Tang Bohu" select-
ed for the "Jiangsu Sculpture Month - Exhibition of Sculp-
tures of Ancient Art and Cultural Figures in Jiangsu", "Ana-
lyze Tai Chi - Chaos" selected for the 4th China Youth Sculp-
ture Art Exhibition 2018, "Impression of the Grand Canal"
selected for the "Tribute to the Republic - Artworks Exhibition
Celebrating the 70th Anniversary of the Founding of the People's

Republic of China" in Jiangsu Province among others.
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