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无限与一页

艺术+ 上海画廊将展出艺术家张晓栋的个展“千页·无限”，展期从2022年3月5日开始，持续至4月17日。本次展览展出的作品
跨越了艺术家超过15年的职业生涯，其中，包括他制作完成的第一部龙鳞装书籍装帧作品，及今年初他刚刚完成的千页
系列中的最新一副，尽可能全面地呈现张晓栋的艺术世界。

张晓栋独特的艺术由“书页”开始，并在当代语境下不断创造着新的可能。他自幼喜欢书籍，书页上优雅的排列组合在那时
候起便一次次安抚和治愈着他。不管时代如何变迁，即使在电子书逐渐兴起，纸质书渐渐式微的今天，书籍在张晓栋眼
中始终是独一无二的存在：它既是一处承载人类文明的空间、又是一艘可以跨越时间的飞船。

书籍装帧艺术在中国有上千年的历史，但许多传统技法如今已无人问津。约15年前，张晓栋便开始专注于研究书籍装帧，
师从中国著名的书籍设计大师吕敬人，多年的潜心研究和实践下，他终于成功将业已失传，始于唐代的龙鳞装再次呈现
在世人面前。展览中呈现的《三十二篆金刚般若波罗蜜经》便是他完成的第一部龙鳞装装帧作品。与我们熟悉的阅读方
法略有不同，龙鳞装在中国书籍装帧历史中，介于卷轴装向册页装过度的时期，随着书卷的展开，层层书页如同鳞状有
序排开，展开后的书页随风微微飘动，令人联想起一尾仿佛有了生命的游龙，异常震撼。这种装帧方法对精确度的要求
非极高，任何细节稍有偏差将会影响到最终的整体效果，曾经，这种复杂精密的装帧方式只在皇室传承，供天子享用，
因此可用“龙鳞“冠名。

在书页的层叠之间，艺术家发现了一个浅浅的，但是全新的空间。基于此，艺术家进一步推进这种独特表达的可能性，
开始了他命名为“千页”的艺术创作。“千页”的诞生有个颇为神奇的故事，或也可以说来自于一次偶然。张晓栋的一件佛教
题材作品初次去布达拉宫展览的时候，因为藏地独特的气候，页子竟全都翘了起来，观者不由自主地用手指滑动页片，
惊喜于里面一闪而过的画面。展览结束之后，这件作品就一直放在艺术家的工作室里，朋友来拜访时也一次次重复着
同样的动作。这让艺术家灵机一动，如果把这些卷曲的部分剪下来会怎么样？就这样他拿起剪刀开始了修剪，一种全新
的表达出现了，画面异常地生动。页片的叠加，搭建起了一个多纬度的世界，赋予传统装帧技艺全新的空间涵义。纸张
在这里延绵生长、起伏褶皱，充分展现出了艺术家的精妙技艺和独特视角，也使张晓栋的艺术实践提升到了一个新的高
度。

张晓栋的作品在威尼斯双年展上展出时，意大利策展人写道：“初看他的作品，给人一种难以辨认的惊愕之感，或许是因
为引入了藏传佛教的主题， 而我个人以为，其实是源自一种更为抽象的形式。 我发现他的抽象表达是非常新颖的、天才
的、强烈的、富有视觉冲击力以及诗意的召唤力。Infinity and Bookpage

Zhang Linmiao

文/ 张     林淼
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千页的创作从早期取材于唐卡、敦煌壁画等代表中国宗教题材绘画最高成就的绘画开始，在近些年渐渐转向了视觉语言
更为抽象的表达，这一部分的作品也正是此次展览的主体：在这里，视觉元素，如颜色、形状等被一一消解和纯化，单
色的作品在与光影相遇后，显得更加神秘莫测，从不同的光线和角度观看时，画中出现了一个变换无穷的世界：其中似
有佛像的影子、似有延绵的山脉，又似有水波涟漪，却隐隐约约，又影影绰绰。艺术家还尝试加入灯箱，探索作品在光
线下可达到的不同效果。

张晓栋通过多年制书的经验，对纸张颇有研究。除了纯白色的特质宣纸，张晓栋还尝试了不同的媒介进行创作，如展览
中有着金属光泽的金银锡纸、栗子壳染色纸等，不断提供不同的视觉体验：其中，《非沙》便是用这种特质的染色纸创
作完成，纸张特殊的“沙色”，是艺术家自己通过两年以上对栗子壳进行浸泡、发酵获得的独特颜色，仔细观看纸张，会发
现上面非常细微的颜色和质感变化。《非木》则借黑白的水墨，形成了另一种风貌，同样在远观和近看之时，都有不同
的体验。本次展览中还将包含艺术家最新的作品“唤醒湖底的蓝”：色彩在一度被取消后再次加入，再次印证了“千页”的无
限可能性。

This exhibition showcases Zhang Xiaodong’s works and covers 
more than 15 years of the artist’s career. From his first work 
inspired by dragon scale binding until his latest “Infinite Leaves” 
series, the exhibition presents a comprehensive view of the artist’s 
universe.

“Book Leaves” gave the inspiration and start to Zhang Xiaodong’s 
art, creating infinite possibilities in a contemporary context.
He has been fond of books since he was a child, and the elegant 
arrangements of pages have been of great consolation and cure 
to him since then. No matter how times change, even with the 
emergence of electronic books and the decline of paper books 
in our time, books have always been unique to Zhang Xiaodong, 
being both a space where human civilization inhabits and a space-
ship capable of crossing time.

There is a thousand-year history of bookbinding art in China, but 
many traditional techniques are being neglected today. About 15 
years ago, Zhang Xiaodong began to focus on the research of 
bookbinding, learning from Lu Jingren, the Chinese great master 
in book design. After years of dedicated research and practice, 
Zhang Xiaodong finally succeeded in presenting the lost dragon 
scale binding from the Tang Dynasty back to the public. 

The Thirty-two Seal Sutras of Vajra Paramita included in this exhi-
bition is his very first work originating from dragon scale binding. 
Different from the way of reading that we are familiar with, dragon 
scale binding in the history of bookbinding in China is a form of 
binding from a transition period when page binding took the place 
of scroll binding. The book pages are orderly arranged like dragon 
scales and vibrate with the air when the scroll is unfolded, taking a 
quite terrific appearance of an alive floating curly dragon gradu-
ally uncovering itself in front of a reader’s eye. This bookbinding 
technique requires a very high degree of precision, and any slight 
deviation will affect the final overall effect. In the ancient time, 
this complex and sophisticated bookbinding technique was only 
passed down generation to generation within the royal family for 
the enjoyment of the emperors, hence the name “dragon scale”.

When Zhang Xiaodong’s work was shown at the Venice Biennale, 
Vincenzo Sanfo, the Italian curator wrote, “…At first glance, his 
works leave one surprised and stunned, as they are not easily 
identified. Maybe this is because of the introduction of Tibetan 
Buddhist elements. However, in my opinion, it actually grows from 
a more abstract form. I find in fact that his abstract expression 
to be very original, genius, intense, visually striking and of great 
poetically evocative strength…”

The creation of “Infinite Leaves” began with the early paintings 
representing the highest achievements of Chinese religious theme 
paintings such as Thangka and Dunhuang murals, and in recent 
years gradually turned to a more abstract expression of visual 
language, and this part of the work is also the main body of this 
exhibition. Here, visual elements, such as colors, shapes, etc. are 
dissolved and purified one by one, monochrome works appear 
more mysterious after encountering light and shadow, and when 
viewed from different lights and angles, a world of infinite changes 
appears in the paintings: there seems to be the shadow of a 
Buddha statue, there seems to be a rolling mountain range, and 
there seems to be a ripple of water, but it is faint and shadowy. 
The artist also experimented with adding lightboxes to explore the 
different effects that the work can achieve in light.

Through years of experience in book making, Zhang Xiaodong 
has become an expert in paper. In addition to the pure white char-
acteristic rice paper, he also experimented with various materials 
such as silver paper and chestnut shell dyed paper, offering the 
viewer different visual experiences. Among them, “Not Sand” is 
made from this kind of special dyed paper. The artist obtained 
the “sand color” of the paper by soaking and fermenting chestnut 
shells for more than two years. If you look closely at the paper, 
you will find very subtle changes in color and texture. “Not Wood”, 
uses black and white ink to form another style, which gives differ-
ent experiences when viewed from a distance and from close-up. 
This exhibition will also include the artist’s latest work “Awakening 
the Blue at the Bottom of the Lake” where the color is added again 
after it was cancelled at one point, once again confirming the 
infinite possibilities of “Infinite Leaves”.
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艺术家简介

Artist Introduction

With years of book-making experience, Zhang Xiaodong becomes 
an expert in paper. In addition to pure white rice paper, he also ex-
perimented with various materials such as silver paper and chestnut 
shell dyed paper in this exhibition, offering the viewer different visual 
experience: among them, Not Sand is made from this kind of spe-
cial dyed paper. The special “sand color” of the paper was obtained 
through soaking and fermenting chestnut shells for more than two 
years by the artist himself. With closer look, very subtle color and 
texture changes would reveal themselves. Not Wood, on the other 
hand, employs ink to create a different appearance of black and 
white, which also results in different experiences when viewed from 
a distance or up close. The artist’s latest work Awakening the Blue 
at the Bottom of the Lake would also be included in this exhibition: 
the artist once again introduces color into his work after once being 
eliminated, reaffirming the infinity of “Infinite Leaves”.

1981 
出生于张家口，中国

2006
毕业于中国沈阳大学

奖状&荣誉称号

2013 第25届金牛奖和中国印刷大奖金奖
九三学社社员

中国印刷技术协会理事人
中国出版工作真者协会书籍装帧艺术委员

会委员
重庆第二师范学院美术学院客座教授

龙鳞装非物质文化遗产传承人和经龙装发
明人

千页艺术创始人

被中央电视台新闻频道、中央电视台国际频
道，国宝级档案馆，CNN，北京电视台，东

南卫视等媒体进行专题报道

1981
Born in Zhangjia Kou, China 

2006
Graduated from Shenyang University, SAU, 

Shenyang, China.

AWARDS & RECOGNITIONS 

2013 25th Gold Bull Award and the China 
Printing Grand Prize Gold Award 

Member of Jiusan Society, 
Director of China Printing Technology 

Association
Member of Book Binding Art Committee of 

China Publishers Association
Visiting professor at Fine Arts College of 

Chongqing Second Normal University

He has been featured by CCTV news chan-
nel, CCTV international channel, national 

treasure archives, CNN, Beijing TV, and 
Southeast satellite TV. 
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个展：

2021敦煌•莲窟，南京莫愁湖，南京，中国

2021因了，北京798思凡艺术空间，北京，中国

2021千页万象，云南东风韵美术馆，云南，中国

2020游龙逐页，深圳湾博雅艺文空间博雅美术馆，深圳，中国

2020跃然纸上，上海翠湖天地张晓栋千页作品展，上海，中国

2019 不纸于此，香港瑞安集团在上海企业天地合作，上海，中国

2019 书籍展，上海图书馆，上海，中国

2019 WAVES，意大利威尼斯艺术双年展举办张晓栋艺术国际巡展第一站威尼斯双年展，威尼斯，意大利

2018千页，深圳雅昌艺术中心美术馆，深圳，中国

2017经世再造•藏于游龙，上海宝山图书馆，上海，中国

2016经世再造•藏于游龙，莞城图书馆，吕敬人先生策展，莞城，中国

2016龙装《红楼梦》，韩国首尔设计广场，首尔，韩国

部分群展：

2021愉 · 阅 ，艺术家手制书邀请展，武汉，上海

2020澳门艺术博览会，澳门国际文化艺术品博览中心，澳门，中国

2018 艺术中心，SINSIN画廊合作香港艺术中心展览，香港，中国

2017 手制书展会，携作品赴美国参加世界手制书展览，加州，美国

Solo Exhibitions: 

2021 Dunhuang lotus grottoes, solo exhibition, Nanjing, China

2021 YinLiao ,798 sifan art space, Beijing, China 

2021 Zhang Xiaodong: Thousand-page Vientiane, Yunnan Dongfeng Yun Art Museum, Yunnan, China 

2020 You long page by page, Boya art space and Art Museum, Shenzhen, China

2020 On Paper, Shanghai Cuihu Tiandi, Shanghai, China 

2019 Book Art Exhibition, Shanghai Library, Shanghai, China 

2019 No Paper Here, Cooperation with Hong Kong Ruian group in Shanghai enterprise world, Shanghai, China 

2019 First stop of the waves-art international tour, Venice Art Biennale, Italy.

2018 Thousand Pages, Art Museum of Shenzhen Yachang Art Center, Shenzhen, China

2017 Rebuilding the World in Youlong, Shanghai Baoshan library, Shanghai, China

2016 Rebuilding the world - hiding in Youlong, Guangcheng library, Guangcheng, China

2016 A dream of Red Mansions, China Japan South Korea Book Building Exhibition, Dragon Costume Seoul design square, Seoul, 
South Korea 

SELECTED GROUP EXHIBITIONS:

2021 Yu · Yue - Invitation Exhibition of artists’ handmade books, Wuhan, China 

2020 Collection of things in the world, Shimao, China 

2018 Qian si wan lue, Group exhibition, SinSin gallery to exhibit art central, Hong Kong

2017 World handmade book exhibition, California, United States 
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《三十二篆金刚般若波罗蜜经》
宣纸、矿物颜料、宋锦、楠木等
8.3 x 0.326 m
2008.1

Dragon Scale Set “Thirty-two Vajra Prajna Paramita Sutra”
Rice paper, Mineral pigment, Song brocade, Phoebe

8.3 x 0.326 m
2008.1

展览作品

Exhibition Works
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千页普贤
定制宣纸、矿物颜料
96 x 95.5cm
2019.3

Thousand pages of Samantabhadra
Customized rice paper, Mineral pigment
96 x 95.5cm
2019.3
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无尘仙山一（细节）
定制宣纸
51 x 200cm
2021.9

Haveanly mountains Ⅰ（details）
Customized rice paper
51 x 200cm
2021.9
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无尘仙山一
定制宣纸
51 x 200cm
2021.9

Haveanly mountains Ⅰ
Customized rice paper

51 x 200cm
2021.9
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无尘仙山二
定制宣纸

51 x 200cm
2021.6

Haveanly mountains Ⅱ
Customized rice paper
51 x 200cm
2021.6
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非沙一（细节）
定制宣纸、板栗染色
50.5 x 294cm
2021.2

Non-sand Ⅰ（details）
Customized rice paper, chestnut dyeing
50.5 x 294cm
2021.2
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非沙一
定制宣纸、板栗染色
50.5 x 294cm
2021.2

Non-sand Ⅰ
Customized rice paper, chestnut dyeing

50.5 x 294cm
2021.2
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非沙二
定制宣纸、板栗染色
50.5 x 294cm
2021.6

Non-sand Ⅱ
Customized rice paper, chestnut dyeing

50.5 x 294cm
2021.6
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飞天
定制宣纸、墨

55 × 40 cm
2020

Flying Apsaras
Customized rice paper, ink

55 × 40 cm
2020
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千页敦煌
定制宣纸、矿物颜料
178 x 166 cm
2021

Thousand pages of Samantabhadra
Customized ice paper, mineral material

178 × 166 cm
2021

千页金刚
定制宣纸、矿物颜料
66 x 50 cm
2021

Thousand pages of Vajras
Customized ice paper, mineral 
material
66 x 50 cm
2021
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无尘一
定制宣纸
65 x 50cm
2020.8

Sunyata Ⅰ
Customized  
Rice Paper
65 x 50cm

2020.8

无尘二
定制宣纸

62x50cm
2020.7

Sunyata Ⅱ
Customized rice paper

62x50cm
2020.7
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无尘三
定制宣纸、亚克力、木头
83 x 66cm
2020.4

Sunyata Ⅲ
Customized rice paper, light box

83 x 66 cm
2020

“……页片的叠加，搭建起了一个多纬度的世界，赋予传统装帧技艺全新的空间涵
义。纸张在这里延绵生长、起伏褶皱，充分展现出了艺术家的精妙技艺和独特视

角，也使张晓栋的艺术实践提升到了一个新的高度……”

—— 张 林淼

‘...The superposition of pages builds a multi-latitude world, giving traditional bind-
ing techniques a new spatial meaning. The paper grows here and undulates and 
folds, fully demonstrating the artist’s exquisite skills and unique perspective, and 

also elevating Zhang Xiaodong’s artistic practice to a new height...’

by Zhang Linmiao
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波一
定制宣纸
124 x 93cm
2019.3

Wave Ⅰ
Customized 
rice paper
124 x 93cm
2019.3

波二
定制宣纸

124 x 93cm
2019.2

Wave Ⅱ
Customized rice paper

124 x 93cm
2019.3
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唤醒湖底的蓝天
定制宣纸、矿物颜料
135 x 70cm
2022.1

Waken the blues underneath
Customized rice paper, mineral 
material
135 x 70 cm
2022

非木
定制宣纸、墨
141 x 70 cm

2021

Non-wood
Customized rice paper, ink

141 x 70 cm
2021
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烟雨红楼
旧书页、墨、茶色
36.5 x 74.5 cm
2019

Misty red house
Old pages, ink, tan
36.5 x 74.5 cm
2019
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无相有相
定制锡箔纸
64 x 50 cm

2021

Akara
Customized  
tinfoil
64 x 50 cm
2021

无相
锡箔纸

61 x 49 cm
2021

No phase
Tinfoil
61 x 49 cm
2020
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涟漪
定制宣纸
69 x 98 cm
2020
Ripples
Customized rice paper
69 x 98 cm
2020
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地点：艺术+ 上海画廊
中国上海市黄浦区北京东路99号 L207
益丰外滩源 2楼
周二-周日，上午10:30 - 下午6:30 
（周一闭馆）

Venue: Art+ Shanghai Gallery (New Location)
Yifeng Shopping mall, 99 East Beijing Road.
Unit L207, 2nd Floor, Huangpu District,
200002 Shanghai, China
Tue - Sun, 10:30 am - 6:30 pm (Monday Closed)

www.artplusshanghai.com


