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“...In her new series of sticker
paintings, Ye Hongxing rein-
forces her use of symmetry
and parallelism, merging fur-
ther than ever before modern
imagery, currency under several
forms and the patterns from

mantras and prayets...” “oURAN, ERFAEHL ARG
4R A5, e T xRS AT
PERIE I, R R, Mk
W S LB TR ENE

FHEAE N L7




This new series by Ye Hongxing strikes
the viewer through each piece and the
exhibition as a whole, as well as the
technique of intricate details and the
questioning she raises.

Reflecting upon a fast evolving society
which seems to be running in the datk, the
artist questions herself on the direction
we are taking both as individuals and as

a society — and invites us wanderets to
acknowledge these issues and reflect upon
them.

Going back to an earlier material of
predilection, she will be presenting during
this solo exhibition at Art+ Shanghai a
series of white marble sculptures, each
modeled after an iconic bottle of perfume
or alcohol, thereby creating a peculiar
cabinet de curiosité. These objects, familiar
and known to all, nonetheless emit a sense
of discomfort through a presence that feels
like it should not be.

And then the contradiction appears,
between the shape of an object conceived
to be ephemeral, and its representation
using one of the most durable materials
there is.

The artist starts questioning the
environment she was born within and how
it evolves, and the blurring lines separating
the long and short term.

Ye Hongxing | The Accumulation of Silence

In her new series of sticker paintings, Ye
Hongxing reinforces her use of symmetry
and parallelism, merging further than

ever before modern imagery, currency
under several forms and the patterns from
mantras and prayets.

By her insisting use of bills as a medium,
she here again pushes us to face the blurred
line separating major aspects of our lives.

Religion is money, money is a religion

— from stock-listed temples to the
disorientation of a society striving to
reinvent itself, trying to create a common
path leading to a strong future but on the
basis of a complex past, the moral compass
that should be guiding each of us seems to
have lost its voice.

Ye is also reinterpreting the Mani stones
one can find in the greater Himalayan
region, piled on top of each other or
aligned to form sometimes kilometer-long
walls, leave a testimony for generations

to come of the wishes and prayers left by
those who have preceded them.

By cheekily switching the prayers atop
with infamous logos, China mid-century
imagery, pop culture symbols as well as the
original mantras, Ye Hongxing questions
us on what we are really wishing for in our
everyday lives.
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In the troubled times we live in, we call for
a better society, more human interaction,
common core values as well as goods and
services, but without ever truly prioritizing
or giving a sense of hierarchy to define
what we consider as most important and
indispensible to obtain.

We strive for always more simplicity
through design, task delegation to robots
and algorithms, relying on apps and
services to manage our lives, but no
matter how hard we try, consumerism still
places us back in a situation of constant
accumulation, leading us to lock ourselves
behind self-built walls of non-essentials.

This concept of pointless accumulation
is central to the work of Ye Hongxing,
whether expressed through piles of
stones, stickers or numerous small marble
sculptures: accumulation can lead to
discovery, as there will always be a detail
that went unnoticed, left to look for.

But at the end of the day, aren’t all these
small things really just there to hide the
bigger picturer?

By providing us with a mirror into our
lives as individuals, and the direction we
are taking as a society, Ye Hongxing makes
us wonder if the path of consumption
and interchangeable values we walk on
will eventually lead us to illumination or
absolutely nowhere.

9

By the clarity of her message and the
preciseness of her execution, the artist
catches our attention and forces us to
reflect upon the priorities we give to our
lives and how they inset themselves into the
greater whole of society.

In these times where everything goes ever
so faster, where immediacy supersedes
longer-term and hushed reactions overtake
pondering the right answer to a problem
before acting upon it, Ye Hongxing helps us
take a step back and reflect upon where we
stand today, and most importantly where
we truly want to be tomorrow.

by Thomas Thompson
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Enchanting Metaphor
by Meng L.u Ding
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““... Those images look like
cities and natural scenery at the
same time, a perfect epitome
of Chinese magic

realism...”
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More than a decade ago, I once wrote a
commentary on Hong Xing’s works. Those
were 365 days’ worth of series works that
were drawn one piece a day. Each of the
drawings is relatively small-sized with
different features. Some drawings feature
concrete images, some abstract, some only
composed of several strokes and some are
drawn with delicate touch. When putting
together, those 365 pieces of drawing
become her year-long visual diary. Hong
Xing’s extensive mastery of multi-thinking
and artistic techniques have already been
shown in her early series back then.

I have seen all of her series in recent years,
like the Fusion seties on the shelf, the
Tllusion series, the Toy series and other
sculptures and installations. The extensive
themes and manufacturing techniques
involved in making these works means
that a wide scope of materials were used.
Materials like oil painting, propylene,
metals, stones and industrial ready-made
products and the most frequently used
cartoon stickers, sticky notes as well as
little toys that can be easily purchased in
small market were often her choices. She
reconstructs those ready-made materials
and then mixes them up, creating concrete
yet abstract images. Those images look
like cities and natural scenery at the same
time, a petfect epitome of Chinese magic
realism. The specific visual language that is
generated by those materials has becoming

The Accumulation of Silence

Ye Hongxing

her trademark in recent years. It is highly

recognizable and memorable, rendering a
heavy, intense and entiching feeling to the
audience.

I have in my possession one work of her
Mandala series. The name itself naturally
brings about a vibe redolent of orient and
religion. Indeed, its colors and designs bear
uncanny resemblance to the hangings and
frescoes of both west and east Asia. The
square and round main graphics appear

to be connected with the artistic forms of
India and Tibetan Buddhism.

When examined from afar, the drawing is a
solemn existence that is purely metaphysical
and spiritual. However, when examined

up close, it becomes a worldly pile of neat
graphics that speaks to something that is
concrete and material. The drawing is a
mix of stickers featuring a kaleidoscope of
images and symbols. For example, there
are cartoon images, animals, vegetation,
skeletons, naked girls as well as badges

and signs. All those concrete images, when
scattered and placed randomly among
abstract graphics and structures, lost their
original meanings. Although they were
devoid of their own identities, when piled
up together, they as a whole constitute

a secular vision of the temporal world.
Therefore, what Hong Xing had been
working on is something that comprises of
two spaces and multiple layers, conciliating
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two extremes into one two-dimensional
graphic. It is this visual conflict and
reconstruction that made her works
gleaming with visual tensions enriching
the essence of her works and introducing
endless possibilities to the ways her works
explains the space. It is a genius attempt
trying to put something metaphysical and
concrete all in one artistic space, a deed
made possible only by the adoption of
visual language.

Hong Xing’s installation, The Accumulation
of Silence is even more indicative of the
modernity of her works and her attention
and active engagement with the world.

It has been fairly common to use ready-
made materials ever since Duchamp. For
example, the Arte Povera in Italy. However,
what they used in Italy are wasted materials
and what Hong Xing adopted are new
industrial products, small items and gadgets.
Her choice of materials always reminded
me of Yiwu, a global commodity market.
Whether it is intentional or unintentional,
her choice of materials strikes me as highly
metaphorical and symbolic of the Chinese
excessive consumption culture.

It is also reflective of excessive needs

for material and information that has
been running amok in our contemporary
culture. This culture brings about a sense
of uneasiness and emptiness to the
contemporary people and gives them no

17

choice but to remain in undescribed silence.
The recent works of Hong Xing- Time
fades away series and Tell me why series

are even more different both in visual
forms and structures from her previous
series of Mandala, Overlap and jungle. The
difference, however, is what I regarded as a
natural development built on the concepts
and production of the previous series. The
materials remain as ready-made stickers and
the technique is still collage. However, the
configuration of the work is more abstract
and it has become even more organized and
rational with the whole image becoming
more flat.

The repetitive use of fragmented and thick
stickers gave a material and heavy touch

to the image. Although those two series
adopted the same stickers used in the past,
the different combination of those stickers
generate different visual cues without
losing what concepts those images brought
about. After being fragmented, the whole
image was given a spiritual aura that made
it looked more dazzling, overshadowing

its secular meaning. Those works are made
purer, highlighting the characteristics of
visual language. In return, the purified
language further brings out the intended
concept of the works. As Hong Xing
herself puts it, “it is extremely difficult to
put the visualized painting language into
words. Therefore, I identify it as a form

of silence”. As Wittgenstein argued, when



putting visual language into words seems
impossible, “the best option is to remain
silent”. This is only an interpretation of her
work. However, we can already see from
this perspective and from the elements and
methods involves in her works that this new
series of Hong Xing’s works are beginning
to take on the concepts typical of neo-
abstractionism.

Neo-abstractionism is different from

the traditional one. The introduction

of conceptual language makes Neo-
abstractionism more modern in its
meaning, more inclusive in its use of
materials and more flexible in its mindset
and expressions. Whether Hong Xing
chooses to walk further down the road of
Neo-abstractionism or not, I shall remain
attentive to what comes next with high
expectations!

by Meng Lu Ding
Artist, Director of Studio 4,
Oil Painting Department, CAFEA

Ye Hongxing | The Accumulation of Silence
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Trompe-T'oeil and Inner Vision:
the Moving Universe of

Ye Hongxing

by Caroline Boudehen
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“... It is the creation of
something new by the simple
rearrangement of what existed
before. The conception of
reality, or illusion, is a matter
of vision... blurred and

changing....”
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For her new solo show at Art+ Shanghai
Gallery, Ye Hongxing will be presenting
new series of her work: sticker collages,
marble sculptures and a suspended
installation. After exploring the world of
consumption through fantasy in her last
solo show at Art+ Shanghai, this time
the artist questions it with... silence. The
Accumulation of Silence.

Occupying the three dimensions of space,
Ye Hongxing immerses the visitor into a
colorful yet loaded landscape, which at the
first sight has nothing to do with silence,

but rather with the notion of accumulation.

Silence and accumulation: How does the
artist create a dialogue between these two
contradictory concepts?

Created with a specific technique —
painting, collage of stickers- her canvases
appear as bright and dazzling curiosities
with a kitsch look. Patterns refer to the
symbols of consumer society - money,
brands, labels - as well as natural elements,
some of which have even become symbols
of major corporations.

These numerous elements are represented
in a divided space, as a mirror reflection,

to generate a whole picture. But when

the viewers get closer, they can see that
these patterns consist of hundreds of little
stickers, each containing itself a figure. The
whole figure of the canvas is thus actually

The Accumulation of Silence

Ye Hongxing

made with hundreds of figures.

The stickers are elements which belong to
the realm of childhood, and relate to this
carefree period, dedicated to leisure and
games. The use of stickers is also a way

to play with the eyesight: one can see the
whole picture or decide to go closer and get
a more accurate vision of how it is made.

Vision oscillates, as well as the perception
of reality. This questions the notions of
pleasure and satisfaction that consumption
brings: do we prefer to enjoy immediate
pleasure and stay within the illusion that
defines it or see what it is happening
behind, necessarily less pleasant if not
upsetting? These canvases could be a
metaphor, a perspective on our actions and
their consequences in the long term.

More than a mirror, the canvases of

Ye Hongxing are created according to

the model of a kaleidoscope. From the
Greek language “beautiful”, “picture”

and “watch”, a kaleidoscope is an

infinite combination of images, with

a finite number of elements. It is the
creation of something new by the simple
rearrangement of what existed before. The
conception of reality, or illusion, is a matter
of vision... blurred and changing,

Following a previously drawn picture on
her computer,
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Ye Hongxing assembles the stickers on
her canvas. The lengthy process to put
them together highlights the issue of time.
Indeed, this gesture refers to mandala
creation — it reminds her antecedent works
about this element — and the meticulous
process they take. The canvas becomes

a meditation medium in which the artist
melts completely. Mandala, created to

be destroyed, show that everything is
ephemeral. ..

Ye Hongxing juxtaposes two opposing
rhythms in her work: the speed of modern
society and the meditation and spirituality.
She also combines a contemporary
technique to a traditional process.Using the
codes of pop-culture, the works have multi-
layered meanings. It is also a tribute to the
history of art, revisiting the ancestral art of
mosaic, or the Impressionist style.

Reinventing a way to express her voice,
Ye Hongxing raises awareness about the
urgency to step back to go deeper. Asking
the question about accumulation (stickers)
and reflection (silence of meditation)
inside these canvases, Ye Hongxing marks
the difference between watch and see.
She succeeds in uniting opposites and
generating hope and harmony.

The matble sculptures of alcohol and
perfume bottles are inseparable from the
shelves that support them. Set in stone

27

and time, although these are volatile and
ephemeral products. Here, we can only
contemplate them but no use them. They
are shining by their uselessness. They

are also luxury goods: this reference to
money comes to echo the canvas where the
monetary currency is present.

Art and money... Ye Hongxing questions
their inherent relationship by adding in a
third link - Religion. Religion of money,
religious art, money in the art world... Ye
Hongxing challenges this three-headed
Hydra through Accumulation of Silence,
her new installation. She was inspired

by the Tibetan Mani stones which are
accumulations of stones erected to obtain
happiness. It is also considered like a
protective god, so if it moved from their
initial location in the mountains, these
stones have to be suspended. That’s what
Ye Hongxing did.

She created her own Mani stones, her

own god and suspended this installation

to the ceiling of the gallery. Instead of
hope message, she printed some groups of
letters on the stones, as no meaning words.
Blurring the function of the Mani stones
with confusing messages, unpronounceable
ones, she finally puts the hope in the
silence.

The artist highlights the domination of
visual information: images everywhere,



street marketing, TVs, screens, internet. ..
A silent, but aggressive, encirclement. She
challenges the viewers through their own
relation to silence: is it a passive silence
which accepted pressure from outside or
is it an active silence, an inner and reflexive
one?

The exhibition embodies a silence which
allows to concentrate, and prevents from
dispersing into the overflow characterizing
our times.

The work of Ye Hongxing has a universal
outreach, but it takes a more equivocal
meaning in China, due to the acceleration
of modernization in recent decades. Her
work reflects a changing society, torn
between its ancestral traditions and cultutre
and this new consumerist way of life.

What is dazzling? Reality or illusion? It is
about each viewer’s perception, it is about

going beyond the optical illusions.

by Caroline Boudehen

Ye Hongxing | The Accumulation of Silence
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Tell Me Why No. 2
Mixed Media on Canvas
150 x 200 cm

2016
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Page 33-34

Rolling No. 4

Mixed media on canvas
150 x 200 cm

2016

Page 36

Time Fades Away No. 1
Mixed media on canvas
160 x 120 cm

2016
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Page 37

Time Fades Away No. 3
Mixed media on canvas
120 x 120 cm

2016

Page 38

Time Fades Away No. 4
Mixed media on canvas
120 x 120 cm

2016

Page 40

Time Fades Away No. 2
Mixed media on canvas
120 x 160 cm

2016
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Page 42 4271
Tell Me Why No. 6 -5 06
Mixed media on canvas Afi [ 255 A4k}
220 x 220 cm
2016












Page 43

Tell Me Why No. 5
Mixed media on canvas
150 x 150 cm

2016

Page 44

Tell Me Why No. 3
Mixed media on canvas
120 x 120 cm

2016

Page 46

Time Fades Away No. 2
Mixed media on canvas
120 x 160 cm

2016
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Page 48

Tell Me Why No. 1
Mixed media on canvas
150 x 150 cm

2016
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Page 50 5071
Rolling No. 4 434E 04
Mixed media on canvas Aii [l £ & 4K
150 x 200 cm
2016

Page 51-52  51-5211
Rolling No. 1 ZR3E 01
Mixed media on canvas A [ £ & MK
110 x 220 cm
2016
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Page 53-54

Ten Thousand Years of Fragrance No. 10
Marble

2016
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Page 55
Ten Thousand Years of Fragrance No. (

2016
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Ten Thousand Years of Fragrance No. 02
Marble

2016
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Ten Thousand Years of Fragrance No. 3 2595 — T4 03
Marble | RHAT
2016
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5871
Ten Thousand Years of Fragrance No. 4 | 35755 — Ji4E 04
Marble | KHAT
2016
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Ten Thousand Years of Fragrance No. 9
i Marble

2016
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Ten Thousand Years of Fragrance No. 7 | 2575 — Ji4E 07
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Page 62 | 6211
Ten Thousand Years of Fragrance No. 8 I —TI4E 08
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2016
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Ten Thousand Years of Fragrance No. 5
Marble
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Ye Hongxing

1972
Born in Guangxi Province, China

1995
Graduated from Art Department of
Educational Academy in Guilin, Guangxi

1998

Graduated with Master of Arts from Printmaking
Department of Central Academy of Fine Art,
Beijing

Currently a professional artist living and working
in Beijing

SOLO EXHIBITIONS

2015

The Dazzling World of Ye Hongxing,
Art Lexing, Miami, Florida, USA

2014

The Fantasy Factory: New Works by Ye Hongxing,
Art+ Shanghai Gallery, Shanghai

Ye Hongxing, Solo Exhibition,

Zee Stone Gallery, Hong Kong

2013

East of Eden: Ye Hongxing Solo Exhibition,

Scream Gallery, London, United Kingdom

Ye Hongxing and Quin Weihong, Christian Louboutin,
Art Basel, Hong Kong

Paradise City: Ye Hongxing Solo Exchibition,

Art+ Shanghai Gallery, Shanghai

Ye Hongxing | The Accumulation of Silence

2012

A Dagzling Future, Christian Louboutin,
Miami, Florida, USA

Paradise Now: Ye Hongxing Solo Exhibition,

Zee Stone Gallery, Hong Kong

The Modern Utopia: Ye Hongxing Solo Exhibition,
Scream Gallery, London, United Kingdom
Common Wealth: Ye Hongxing Solo Exhibition,
Art+ Shanghai Gallery, Shanghai

2011

Ye Hongxing, Solo Exhibition,
Zee Stone Gallery, Hong Kong
Ye Hongxing, Solo Exhibition,
Art Scene Warehouse, Beijing

2010
Diffusion: Ye Hongxing Solo Exhibition,
Art Scene Warehouse, Shanghai

2008
Ye Hongxing, Solo Exhibition,
Art Scene Warehouse, Shanghai

2007
Ye Hongxing, Solo Exhibition,
Art Scene Warehouse, Shanghai

2005
365, Redxing Ye Solo Exhibition, Beijing

2004
Red-Xing, Solo Exhibition, Yuzi Paradise, Guilin
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GROUP EXHIBITIONS

2016

Art Central Hong Kong, Art+ Shanghai Gallery,
Hong Kong

2015

ADHERE, Visual Arts Center of New Jersey, USA
Zona Maco: Contemporary Art Fair, Mexico

PULSE Contemporary Art Fair, New York, United
States Art Central Hong Kong, Art+ Shanghai Gallery,
Hong Kong Art Stage Singapore, Art+ Shanghai
Gallery, Singapore

2014

Graphic: of or Relating to VVisual Art, Gallery nine 5, New
York, United States

Ye Hongxing Exhibition, Artist Residency,

Lux Art Institute, Encinadas, California, United States
Miami Art Fair, Miami, Florida, United States

Art Taipei Art Fair, Guan Xiang Art Gallery,

Taipei, Taiwan

Beijing Art Fair, Beijing

Paris Art Fair, Art Lexing, Paris, France

London Art Fair, Scream Gallery,

London, United Kingdom

India Art Fait, Scream Gallery, New Delhi, India

Art Stage Singapore, Scream Gallery, Singapore

2013

Scope New York, Art Lexing, New York, United States
India Art Fait, Scream Gallery, New Delhi, India

Art Stage Singapore, Scream Gallery, Singapore
London Art Fair, Scream Gallery,

London, United Kingdom
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2012

The Modern Utopia: Ye Hongxing Solo Exhibition,
Scream Gallery, London, United Kingdom
Common Wealth: Ye Hongxing Solo Exchibition,
Art+ Shanghai Gallery, Shanghai

Unmweave the Rainbow, Group Exhibition,
Scream Gallery, London, United Kingdom

2011

Art Basel Miami Beach,

Miami, Florida, United States

Group Exhibition, Red Zone Gallery,
Geneva, Switzerland

Contemporary Chinese Art Show, RIZE Gallery,
Amsterdam, The Netherlands

SH Contemporary Art Fair,

Art+ Shanghai Gallery, Shanghai

The Uncertain Gravity of Being, Group Exhibition,
Gallery 100, Taipei, Taiwan

Growing Pains of a Lotus, Art Lexing,

Miami, Florida, United States

2010
Art Asia: International Contemporary Asian Art, Art
Basel Miami Beach, Miami, Florida, United States



GROUP EXHIBTIONS(cont.)

2009

Young Talent Awards, Group Exhibition, Shanghai
Duolun Museum of Modern Art, Shanghai

Touring Exhibition of 54th International Young Art Festival,
Asia Art Center in 798 Art Zone, Beijing

Soft Sculpture, Inart.space, Taiwan

Art Beijing Contemporary Art Fair, Pékin Fine Arts,
Beijing

541h International Young Arts Festival,

Songzhuang Art Center, Beijing

2008

Accummnlation, Group Exhibition,

Pékin Fine Arts, Beijing

Art Beijing Contemporary Art Fair, Beijing

2007

Art Cologne, Cologne Art Center, Cologne, Germany
Group Exhibition, Reed Savage Gallery,

Miami, Florida, United States

Dragonair Emerging Chinese Artist Awards, Art Scene,
Beijing

2006

Chinese Art Today, China Art Museum, Beijing
Dragonair Emerging Chinese Artist Awards,

Art Scene Warehouse, Shanghai

Ye Hongxing | The Accumulation of Silence

2005

No Relations, Chinese Contemporary Art Group
Exhibition, Nanjing Museum, Nanjing

Between Liberation and Constraint,

Chinese Women Art Carnival, Beijing

China International Gallery Exposition, Beijing
365, Redxing Ye Solo Exhibition, Beijing

Art Taipei Art Fair, Taipei, Taiwan

2004

7th International Exhibition of Sculptures and Installations,
Lido, Venice, Italy

Encounter - Ten Contemporary Artists

Exhibition, Beijing

Red-Xing, Solo Exhibition, Yuzi Paradise, Guilin
2003

Environmental Protection Sculpture Exhibition,
Wangfujing and International Sculpture Park, Beijing
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