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Art+ Shanghai Gallery presents the group
show ‘“Little Narratives” that features
seven emerging young artists, namely
Chen Lin, Chen Wen, Gong Zhanlei,

Lei Lei, Li Yang, Tan Danwu and Wang
Chengpu. As the follow-up exhibition of
“] Will Be Your Eyes” from last year, the
new show provides the ongoing attention
and support for young artists. The works
of the new exhibition range from oil
painting, wooden sculpture, pottery and
ceramic, to photography and installation
and other various media, promising

an extremely rich and diverse visual
experience.
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By Zhang Linmiao

Little Narratives

In November 2017, Art+ Shanghai Gallery wil
present the group exhibition ‘Little Narrative’, that
will feature seven emerging young artists, namely
Chen Lin, Chen Wen, Gong Zhanlei, Lei Lei, Li
Yang, Tan Danwu and Wang Chengpu. As the
follow-up exhibition of “I Will Be Your Eyes” from last
year, the new show provides the ongoing attention
and support for young artists. The works of the
new exhibition range from oil painting, wooden
sculpture, pottery and ceramic, to photography
and installation and other various media, promising
an extremely rich and diverse visual experience.
All of the seven artists have completed their
post graduate studies this year and gradually
formulated their own vocabularies and languages
along the path of artistic exploration. The result
is an extensive mixture of different morphologies
created through their works. In this regard, ‘little
narrative’, instead of ‘grand narrative’, captures
more efficaciously the nature of their works.
As Jean-Francois Lyotard, French philosopher
and the leading figure of postmodernism, once
asserted, “l define postmodern as incredulity
toward metanarratives.” According to him,
metanarratives or grand narratives, to be specific,
refers to the narratives of legitimizing functions.
Now the era of metanarratives has already gone.
This happened because the social conditions on
which metanarrative were built, for instance, heroes
and saints, emancipation and enlightenment,
triumph and victory and many other notions have
now been shattered, fading away into the nebula
of postmodern knowledge underpinned by a
profound complexity. The terminology of “little
narrative” that is generated as a result might be a
new rule of knowledge generation which is even
more creative. It also contributes to breaking down

the monopoly that grand narratives bring about. On
the other hand, the exhibition per se also attempts
to construct an interlacing structure, allowing
and prompting more conversations to formulate
between and among little narratives. Perhaps, this
is @ much more accurate depiction of the artistic
world in which we currently live.

Chen Lin studied under Tan Ping in graduate
school. Her works appear quite geometrical, two-
dimensional and abstract at the first glance, but
the sensory world is full of invisible experiences,
these shapes and colors featured in her works are
in fact filled with the artist’s personal experiences.
These experiences of the amorphous and the less
concrete nature perhaps can only be addressed
and expressed through the ‘abstract’. Although
already a mother, she still retains the childlike
candor and innocence. It is perhaps just as she
puts it, “things are complex, while my visual
expression is straightforward and clear cut. | do not
wish for my works to stay only on the dimension of
the language of formality. | rather would like such
simple and concise visual experiences to express
people’s perceptions of all things.” For instance,
the work “16-28” is described by Chen Lin as “my
experience of being in labor”. The fun and enriched
thing about her work also lies in ‘combination’:
even though every single work is capable of one
complete expression, when several works are put
together, when the subtle variations in color and in
shape are lined up side by side, new dialogues are
seemingly generated as if they are destined to be.

Chen Wen’s studio is located in the suburb of
Beijing. It is an ‘authentic’ village which has not
been yet gentrified into an art district. It took me

quite some time to pay a visit. A simple courtyard,
with minimum of furniture laid out in the room.
Chen Wen sticks to a very strict daily routine which
incorporates fixed slots for yoga and meditation:
an ascetic and recluse lifestyle indeed. His art
practice is also in accordance with such solitary
living. Wooden sculpture is chosen because it
allows him to work independently. He barely
offers any interpretation of his own works. His
lifestyle and artistic practice lead me to discern
the tension between instinct and restraint in his
sculptures. Upon initial encounter with his works,
it is easy to be captured by these somewhat
absurd and unsettling forms, and one cannot help
wondering if they are the figments of the boundless
childhood imagination, or the specters and
apparitions glimpsed at in one’s dream. A thorough
examination however will reveal the sophistication
in details, marked by restraint and stringency.

Gong Zhanlei is the only artist in this exhibition
that has graduated from the Tianjin Art Academy.
When we met in his studio, he was in the process
of making “Black and White State of Mind”, the
work to be displayed at the exhibition. A significant
number of black fine tip markers were used to
create this piece. “Black and White State of
Mind” is more of a painting that has a life of its
own. According to Gong Zhanlei, the process of
creation is in fact a progression in combat, “With
every line | draw, | think over its connection with
the surrounding. Then before | notice, so much
have already been painted.” Such work style is
also meditative, as it requires the devotion of time
and attention. The decision of every stroke is the
personal judgment that belongs to the artist only.
An interesting anecdote to note is that every day
the artist posts on WeChat moments a picture of
a tree taken from exactly the same spot. That tree
is along the road he goes through on the way to
school.

Lei Lei's work stood out in her graduate exhibition.
At first, the viewer only gets to see that a pottery
jar slowly collapses while rotating. Holography
and ‘simulated vase’ spins and rotates, producing
the illusionary effects. The real and the false,
the illusionary and the concrete are contrasted
respectively, while the material and the image spin
simultaneously collating into one. Both the method

and media of the work seem too abstruse and
elusive. In fact, the ‘pottery jar’ is made of white
sugar, radish andrice paper. The collapse is naturally
formulated throughout the time. The attention to
natural materials has always been the key theme
the artist pursues since her undergraduate studies.
This time the making of ‘mock-pottery’ or ‘living
pottery’ is the cornerstone of such pursuit. To
present the deformation of ‘mock-pottery’ using
natural media seems to be unlikely, which is also
a breakthrough in terms of media use for the
artist. It requires essential experiences which build
up through numerous experiments and failures.
It is the artist’s expectation and wish to express
something ‘drastic’, the sense of evanescence
beyond grasp or control, through the quiet and
mild way.

Tan Danwu also pays a lot of attention to the material
in art-making. Trained in sculpture, the artist has
been working with pottery and porcelain as the
primary media for his work. At the early stage of his
art practice Tan Danwu tend to use hyper realistic
approach to render his porcelain and pottery works
in order to resemble to the utmost degree the
details of various textures, such as of straw-hats,
for example. While completing his post-graduate
program, he attempted for a breakthrough, and
the work presented in this exhibition reflects that
effort. “Linear City” draws inspiration from the
‘bracket’ used in pottery manufacturing. It is the
basic structure intended to hold and support
the exterior shapes and forms so as to prevent
collapses. Usually different brackets are produced
according to different shapes and forms. The idea
behind the work is to expose the brackets that
are mostly hidden within potteries. ‘Brackets’ are
usually made of irregular lines. However in the
work the artist arranges such irregularities in order,
building on the perspective principle through the
form of relief sculpture. The lines as in a painting
are all handmade, applying the linear perspective
but at the same time retaining the rustic texture of
the craft. The monochrome color, black and white,
not only addresses the retrospective attention to
the Chinese tradition, but also carries rationality
and order of certain kind. The handmade texture
also gives the work a touch of warmth.

Wang Chengpu’s sculptures and painted works



are featured in the exhibition. ‘Repetition’ series
on canvas are created by means of imprinting a
thread of string soaked in ink on canvas through
simple yet endless repetition. Eventually the
traces of thread outline circular shapes. This is the
representation of the materiality in one thread of
string. It also registers the artist’s reflection and
thinking about the unique way of being of every
seemingly trivial matter. In “y2 as in Space” the
artist discusses the dynamics between sculpture
and space, which has always been the artist’s
interest. The square root of two equals the length
of the diagonal of the unit square. The series is the
visual transformation that begins with the length or
rather geometric concept as the raw material.

Li Yang is the only photographer featured in the
exhibition. Her work “Remaining %” consists
of 32 single square pictures. The artist has shot
many portraits. During her photo shoots, post
production, or uploading works on the Internet or
other media, the artist cannot help but notice the
interference of different symbols. There are many
familiar images and icons from smartphones and
computers shown in her works, for instance, the
list of applications, time, remaining battery power,
etc. These symbols are collated with portraits,
and this is the re-consideration by the artist on the
connection between photography and image, as
well as a brand-new way of ‘reading’ images in the
new context of the era.

The works of the seven artists in the exhibition
are disparate from one another especially in
terms of the forms, but in fact they are all creating
‘little narratives’ in their own unique ways. The
introspective expression of the self or the attention
to the material of art are thought-provoking. Gong
Zhanlei’s enormous painting completed with
only black fine point pens, the slightly uncanny
impression of Chen Wen’s wooden sculptures,
and the sophisticated curves of various forms and
shapes in Chen Lin’s work, are all imbued with
personalized mythical experiences. The ‘living’
pottery that Lei Lei makes with mundane quotidian
objects and the novel forms created by Tan Danwu
using the brackets of pottery and porcelain are
challenging the boundary of materials and media.
Wang Chengpu and Li Yang attempt to reconsider
and redefine the connections between sculpture

and space and between photography and image
which are essentially the reflection on the materiality
of art at the conceptual level.

Finally, I would like to end with the poem with the
same title as the exhibition by the deceased poet
Hai Zi. If the poem were dedicated to his muse,
then | wish you, just as he says, “to follow its guide
and keep going, write down inspirational stories.’

Le Petit Narrative
Hai Zi

In this / Le Petit mortal world / | asked many
strangers / About you / Talked with many animals
and plants / And hieroglyphics / About you

Afine summer night / | joined the innocent / Fireflies
crowd / With that tiny shining / Warm light
/1 found your village

My fireflies fellas / Fall down by cattail leaf fans /
They finally / Sleeping smoothly / In children’s lovely
wishes / And transparent bottles

It is time / To recognize windows and doors / With
all my experiences / Indeed / The bamboo fence
are weaved / With all talents

| am about to tell you / Some of my thoughts /
Or else / Why would | wave the bamboo leaves
from backyard / Discuss with you / But you never
/ Light on your window / No matter how / | have to
leave an image to you / So | wear / All kinds of wild
flowers / Run into your dream

That tiny path is paved with my hesitation / Which
you will never pay attention in the morning / Follow
its guide and keep going / Write down inspirational
stories.

Oil on Wood Panel A&#x;HiE

Y17-NO8
Mixed media Z&11%
80 x 60 cm

“BIEEME—AEX DM TRERITE. ”
“...1 define postmodern as incredulity
toward metanarratives...”

- Jean- Francois Lyotard
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By Liu Xiyan (Assistant Curator of CAFA Museum)

The Invisible Narrative Diversion in
the Works of Chinese Emerging Artists

Author records the world with words, thinker
describes thoughts with language, and artist
creates with paints and materials. No matter how
different the narrative method is, each of them
answers to the same narrative demand. Narration
consists of various contents: it transmits ideology,
criticizes the current news, describes the fear of the
unknown, declares the thoughts, chases freedom,
expresses daily feelings, reflects on others and
internally reviews the self. To sum up, there are two
general types of narratives: totalizing narratives and
individual narratives. The totalizing narrative pays
attention to the common cognition of majorities
or dominating groups, it presents the mainstream
spirit and demands. The individual narrative
focuses on the individual experiences; it presents
the unique individual creation by describing various
subcultural actions. If the former is usually linked
with the metaphor of the “grand narration” then
the latter should be seen as “little narrative”. The
two different types of narrations work alternately
in the area of literature, philosophy and art, in
different epochs they dominate one over the other
under the influence of various social backgrounds,
financial foundations, civilization level and political
policies. For instance, the existentialism after the
Second World War, had been replaced by the
structuralism which only exists without human
beings; the contemporary writing which pays
attention to the technique shall ultimately end
the classic writing; there were many times when
humanity and ‘light’ were liberated from religious
and court painting. However, looking at history in
retrospective, it is worth noticing that even these
examples are clear and their transformation were
soul-stirring, but the diversion of their narrations
had never been as ‘touch and go’ as the Lexington

Gunfire, this diversion requires a period of time to
gently adapt and response to a changeable social
process, the final result will not be a binary situation
or a continuing life-or-death struggle. Thus, people
could neither find a certain timeframe that could
reflect the beginning of contemporary writing, nor
simply define the victory of actuarial painting in
terms of the complex set which includes that the
literati painting, purified from academic painting,
traditional aesthetics and the struggle process
of the authors’ political career. To bring this point
of view into a modern individual’s contemporary
art knowledge system, there might be an art
narrative diversion which could happen through
considerable linguistic changes. Even though it
might be invisible, there might still be slight hints
in some works.

Take the contemporary art in China as an example
to prove the existence of those hints, there is more
information in the latest works compared to the
already famous works and the old art movements.
If we focus on those emerging artists who are still
in the learning process, we could see their narrative
style significantly differs from the mainstream art
style, the reason lies in the fact that many of them
are not effected by the market and critiques, thus,
their narrative style is relatively real.

[t is necessary to summarize the conventional
mainstream narrative style before we analyze
this diversion. It is common to think that Chinese
contemporary art began from the '85 New Wave
Art, it showed a revolutionary pursuit of freedom
and avant-garde from the beginning. In the
following 90s, the Chinese political complex had
been deconstructed by the national collective

memory symbols of the Political Pop art; the
cartoon generation used a playful cartoon view
in reaction to the domination of consumerism;
the contemporary ink painting rebels against
the traditional ignorant reality and brought
contemporary concept and context into traditional
ink painting. Under the influence of technology
and media development, the artists of the 2000s
made new media art and multi-media installations
stand out in the art world; meanwhile, Chinese
contemporary art was slowly taking over the
global art world. The above situations are different,
however, the artists are always reviewing the
way they deal with the society, discussing the
relationship between art and humanism, struggling
to shake off the politics, learning from western art
and going well beyond it by staying in check with
the global art trends while gradually expanding
their footprints on the international art scene.
Chinese contemporary artists put remarkable
efforts in art and this refers to ‘grand narration’
mentioned above. This grand narration prompted
Chinese contemporary artists to walk out from the
political imprisonment of the Cultural Revolution
and paved for them a unique pathway. In the
midst of the struggle for the universal art will and
ideology, the artists inevitably had to compromise
their individual artistic styles. In comparison to
hundred years of development of European art,
the emergence of the Chinese contemporary art
scene in a matter of just several decades created
a rather unstable foundation that became an
easy target for ruthless market manipulation. On
the one hand modern technology provided an
effective help to the artists, however their reliance
on it created yet another confining framework. The
dramatic revolutionary social context of the grand
narratives era has stabilized over the past few
years; the radical anti-contemporary artworks are
now in the direct opposition with the works that
are going with the present art trend. In today’s art
world, the public along with some of the artists
and critics might have sensed this opposition,
but have not completely realized it since they
lack the retrospective vision at the contemporary
art scene. No one could see the real face of the
mountain they reside. For as being the ones who
might have some sense, we see some narrations
from new art, and this narrations could be the mist
which is turning to the dark narrative undercurrent.

| am using the word ‘mist’ rather than ‘big wave’,
because what | am going to talk about are those
relatively moderate characteristics of new art.
These characteristics could be divided into the
following: first, memories of one’s childhood
and hometown, contractively this seemingly old
school feature appears in the works of many
young artists. We tend to think that the motives of
childhood memories normally favored by the older
and more mature artists. Nevertheless, the reality
shows quite the opposite, a great majority of prize-
winning works over the past few years featured
the subjects of parents, childhood, classmates
and hometown. For instance, Chen Lin’s single
color paintings presented at the current exhibition,
resonate with different stories of the artist’s life,
while peculiar silhouettes of Chen Wen'’s sculptures
might be inspired by his childhood fantasies. The
second characteristic deals with the traditional
Chinese subject matters and techniques of artistic
expression. China’s rich traditional culture has been
through the stages of deformation and distortion.
The new generation of artists who did not have any
barriers to absorb the traditions and profundity of
their culture while growing up, are now fascinated
with its ancient tales and techniques. Furthermore,
they continue the conversation with traditions in
the process of their art-making, yet reinventing it
using contemporary elements. This distinguishing
characteristic is seen vividly in Lei Lei’s works. The
artist uses daily material to reproduce ceramic
works, her way of poetic description raises the
conflict of two attributes of Chinese ceramics—
fragility versus robustness. The artist Tan Danwu
presented us with his inward observation of Chinese
ceramics. The artist has exposed the ‘bones’, the
inner structure of Chinese ceramics to the viewer,
the artist has turned the structure of the porcelain
works inside-out, exposed it completely to the
public. By doing so he completed his observation
of traditions to its core. The third feature refers to
a meaningless tedious daily repetition. The loss
of meaning characterizes the new generation of
commonalties. It seems they have lost the meaning
of creation, and so they tend to start from repetition
until finally they find the meaning in the very
absence of form. Such rediscovery of meaning in
the black and white graphics by fine point pen on
huge size of paper can be traced in the work of
Gong Zhanlei. Artist Wang Chengpu mechanically



flicks the threads soaked with ink against the
canvas. Such manual manipulation of the threads
leaves imprints of various shapes, intensity, tones
and color gradations, depending on the pressure,
speed and strength of employed manipulation.
Finally, linear impressions contour circular patterns
with mysterious meanings.

The forth characteristic is the isolation from the
society, this isolation presents two contradictory
situations, one being a linguistic isolation, when
an individual is not concerned with the society
and immerses into one’s own world; the other kind
is to hide the lack of care under a pretense of a
false concern. So called false concern starts at
the moment when an insincere intervention occurs
by people who give their review to the social
problems, meanwhile realizing that their ‘review’
will not have any significant impact on the society
and its problems. For instance, in her photography
works the artist Li Yang offered a new interpretation
of the contemporary consumerism culture, and
yet this cannot be considered as a real evidence
of her personal involvement in the society. She
finds images and symbols being more attractive
as the materials to work with, and what the artist
really sets out to explore is another angel when
observing the self and the others.

These new narrative methods, though not
limited to the present, have been exposed in the
contemporary era, they tend to reflect on the
opposite side of the grand narrative, unfolding
personal, inner, subtle, and at the same time
meaningless little narratives. Moreover, the
emergence of a little narrative did not occur
out of a thin air, the social context predisposed
towards such change. A new generation of artists,
especially the artists educated in the 90s came into
the world with a relatively stable political climate,
steady development of the market economy,
moderately tolerant and open culture, and all
together witnessed a flourishing art scene. The
artists of the 90s did not have to endure a difficult
path that the artists of the ‘great narratives’ era had
to go though, neither can they image what kind
of impact the drastically shifting social conditions
alongside the rapidly occurring economic reforms
could do to an artist. On the contrary, their life and
learning experiences turned out to be mostly safe

and stable. While this seemingly easy life presented
them with myriads of opportunities for their artistic
creation, to a certain extent it also drained their life
of struggle and consequently meaning.

As a result, they have immersed themselves into
the memories of the innocent childhood, unleashed
their imagination to reinterpret traditions, embraced
the loneliness and promoted the repetitions of
symbols in their work to the extreme, they had
troubles finding their position in the society, and yet
they couldn’t give up the search.

Up to this point we have analyzed the tendency on
diversion in narratives among the young Chinese
artists. However, for those who are used to grand
narrative, the pattern of art expression of the little
narrative is still questionable. They doubt whether
little narrative have the potential to become the
mainstream, meanwhile they are positive that
since the little narratives came into play, they
are able to reduce the significance of the grand
narratives. | would like emphasize the example that
| have used in the beginning of the article. In the
20th century, Jean-Paul Sartre critically reflected
on the tendency in literature to give importance to
the techniques and formats instead of prioritizing
the subjects of humanity and the world. However,
Roland Barthes helped to establish structuralism
as one of the leading intellectual movements of
the century. Just as today we are looking back at
different standpoints in literature, we might also
catch the echoes of different opinions from the
future regarding our “Little Narratives” exhibition
in 2017.

Linear City 141%iH1
Porcelain on canvas #hiEEE
80x80x15cm

2017

ARRE, BIRBEESTHNZRR—EAFIE—R
XFEBESEFENHIZIR.

The exhibition invites the public to join
the artists on stage and contribute to
the intimate, complex but self-rewarding
conversation of self-discovery and the
very nature of existence.
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“l tried to break through the
commonplace perception of the
geometric abstractions, this
breakthrough is limited to the depiction
on the flat canvas and expands the sense
of hierarchy of visual forms. In addition
to forms and visual aesthetics, the
work conveys the spirit and symbolism
and expresses the distinctive cognitive
identity of an artist as a creator. From
the creative and emotional standpoint,
| believe these works communicate the
sentiment of the time as well as my
personal understanding of art in this
era through reinterpreting geometric
abstractions.”

Y16-N28
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Y16-N08
Wood Panel, acrylic, silver foil, paper 7&#x .
65 x 54 cm
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Chen Lin, born in the city of Changde, Hunan
province in 1986, graduated with a Bachelor and
Master degrees in Printmaking from the Central
Academy of Fine Arts in Beijing. Awarded with
numerous scholarships during her studies, she has
showed her works in Rotterdam, Holland in 2007,
and participated in the Sino-Japanese exchange
exhibition in 2007. In the year of 2017, her works
participated in Art Shenzhen and group show in
Guiyang and Beijing.

Y16-N27
Acrylic on Wood Panel A&z &7
70 x 100 cm

Y17-N06
Acrylic on Wood Panel K1k & i&
80 x 100 cm




Chen wenEI Sunbathing i&

“‘ARLXHIAEEWELTFA ARITEHR
¥%, RAIMEFERERRREAEERRRZH—
HER. eUERRRFrEEHCXMTRZSERRE
B RILEE. ”

“Using wood as a medium of my work
derived from my personal preference to
work with this material. | find life to be
a ridiculous thing and | implement this
thought in the subject of my work. In my
creations, | try my best to express life’s
absurdity in the form of a sculpture.”
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The Other Side of Good BE
Wood 7

240 x 30 x 20 cm

2016

Unstained k&

Wood &

135 x 35 x 30 cm Base size JE&:60 x 46 x 46 cm
2015

Direction 1a
Wood 7

206 x 70 x 75 cm
2017

Miscellaneous Z¥
Wood &

110 x 70 x 22 cm
2017

Pinocchio 7k
Wood 7

60 x 113 x 35 cm
2016

Red 41

Wood A

170 x 35 x 35 cm
2017

FRS1987EHET R, 20124
WFMNERZRMER, K552+
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FHt=InsB, BAOTFENEIIELRE.

Chen Wen, born in 1987 in
Guangdong province, has
obtained his Bachelor degree
in Sculpture in the Guangzhou
Academy of Fine Arts in 2012,
and completed his Master’s in
Sculpture in the Central Academy
of Fine Arts in Beijing in 2017.
The artist’s studio is based in
the vicinity of Beijing where he
dedicates his entire time to his
artistic practice, mediation and
yoga practice.
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‘“BEARaaPhR. 55T, EXEES
A FHRERRNESHEERME, E£RH
ﬁ_*ql%ﬂ]@s EIHEIXEE_HQEEEWFI 1)
HYMAEHE. FRMSEER. BERESH,
HEREZENE. EERFOE EE—HM

v ”
=25

“The black and white are all-pervading
and rich, the two colors together refer
to the reality that rests in my blood cells
of bone marrow. The work inspires a
sense of intimacy and amiability, and

at the same time injects something
solemn and serious in the air, it is simple
and complex at the same time. For me

it is life, it is an attitude and power in
simplicity. It recuperates my heart and
brings a kind of enjoyment.”

Black and White State of Mind 1 214

Fine Point Pen on Sketch Paper Board FAEiEMER. SHEE. NE
180 x 120 cm

2017

Next Double Page

Black and White State of Mind 3 2R

Fine Point Pen on Sketch Paper Board FaiEEiERER. SHEE. NE
60 x 90 cm

2017
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Gong Zhanglei, born in 1989 in Hengshui of Hebei province, the artist currenly lives and works
in Beijing. He graduated from the Experimental Art Institute of Tianjin Academy of Fine Arts in
2017 and received a bachelor degree in Integrated Visual Arts. His works have been in a num-
ber of group exhibitions in China, including “Mood Painting” in Tianjin, “The National Sketch
Art Exhibition” in 2016 in Beijing.
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“l have always focused my artistic
expression around the question of
continuous life change. In my interpretation
of the process of life “china” (referring to
porcelain) is a traveler, and by incorporating
natural media | am trying to give it a kind

of an anthropological form of life. In the
course of trial and error, | chose radish as
the reactant to achieve porcelain’s natural
“collapse effect”. Within 38 seconds of
rotation around its axe, china’s luminosity
and brilliance gradually and irrevocably
fade away, the porcelain retains its color
and disappears in the dim light, the whole
process resembles the journey of life, where
the end can be seen as a form of a new
beginning.”

Living Pot 1 " E-1

Sugar, White radish, Gluttonous rice paper (g, = b, K4
Rotating Base Size ##2 R <J: Diameter 72 25cm), Height & 5.6¢cm,
Artwork Size fEER T 30 x 29.5 x 50 cm

2017
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Born in Beijing, in 1988, she has graduated with a
bachelor degree from the Experimental Department
of the Beijing Institute of Graphic Communication,
and obtained her Master’s in Experimental Art in the
Central Academy of Fine Arts in Beijing, her works
have been featured in group exhibitions from some of
China’s prominent art institutions, including Yinchuan
Contemporary Art Museum in 2017, Himalayas
Museum Beijing in 2016 and others. Lei Lei’s works
have been also included in the collections of Yuan
Museum and CAFA Museum.

Living Pot 3 7 E&-3

Sugar, White radish, Gluttonous rice paper i, 2 b, KA
Rotating Base Size ## R J: Diameter H72 25 cm Height & 5.6 cm
Artwork Size fERR Y 32 x 30 x 14 cm

2017




Li Yang=+#

“HEENRANEENERIEARE,BTER
RATENRNT LRNEN, FEESRENF
Eﬁﬂ?&fﬁ"'Eﬂig?ﬁqﬂéﬁﬂﬂﬁiﬁnnﬁf
&, HEXMESEIEGICAIEERTHRIE
FStm, E%Hﬁﬁﬂ’]’ﬁﬁixﬁa»ﬁ'uo ’

The photography series were inspired by
the changes that take place in today’s
consumerist society. The artist says,
“The main characteristics of the
aesthetics of the consumerism era are
that the change of media tools and the
escalation of the desire to consume
result in a new commodity form based
on symbols and objects, and the new
consumerism ideology is gestated through
the image of aesthetic appreciation by
editing and embellishing it.”




Remaining% Fl&%

Coated Acrylic Screen Printing, Fantac Warm Cotton Gloss 315gsm UltraGiclee $E &I 555724 ENf)
Fantac Warm Cotton Gloss 315gsm 2R

40 x 40 cm (x32) Ed: 5

2015-2017

Li Yang is a Beijing-based artist born in 1988 in Shandong
province. In 2009, she started to pursue photography as
the major media of her work. In 2017, she graduated from
the Central Academy of Fine Arts in Beijing with a Master
degree in Photography. Her works have been featured in
group exhibitions, such as “At this Moment” in Beijing Yan
Huang Art Museum (2015) and “Dream or Dream” in Today
Art Museum in Beijing (2014).

ZFF1988F, HAETFIIER. 20095F, MHRIEFEENIEE
EREERM . 201745, Bl FhRERFBRIRER, RS
F. WAERBEXEEARRE ( “UEAILLZ)" 2015) , SHER
1B ( “BmE” 2014) BH.



Linear City 2tk

Ta n Da nwuiEH"I==e Porcelain on canvas fEEE

310 x 320 cm

2017
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“My porcelain work “Linear City’ has its roots firmly planted
in an idea centered around “jin”, which is the skeletal support
for an outer frame of the ceramic work that keeps it from
collapsing in the ceramic art printing process. The shape of
such a structure depends on its outer frame, thus, | wanted
to bring out these “jin” that are normally hidden inside the
ceramic and make them more readily visible on the work’s
exterior. Fibers typically manifest themselves in a way that
seems to be irregular and line-like. Here, though, such
irregularities appear to be more orderly and provide a unique
perspective when recreated in relief form, with the lines not
only resembling a traditional artistic perspective, but also
evoking the intriguing sense of being handmade. Viewers
are then allowed the chance to broaden their perspectives
with this provoking stylistic contrast of order and disorder,
and thus, the architecture-esque imagery naturally appears
throughout the creative process. Today’s cities boast tall
buildings all built with reinforced concrete. Do they not have
skeletal structures that exemplify a similarity to such “jin”?

I do not want viewers to confine themselves on specific
building shapes, and for this reason, | intentionally use a
great deal of ambiguity and avoid the structures of iconic
buildings to allow the viewer to ponder more upon materials
and art form in and of themselves.”
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Tan Danwu, born in Chenzhou, Hunan province in 1986, has
received his Bachelor and Master degrees from the Sculpture
Department of Central Academy of Fine Arts in Beijing in
2012 and 2017 respectively. Rresenting a new generation of
sculpture artists in China, Tan Danwu harnesses the strength
and beauty of porcelain to create his fine sculptures and reliefs.
Tan Danwu’s earlier oeuvre of works included indoor and
outdoor installations as well as sculptures in different media.
The artist’s earlier works bared an uncanny resemblance with
original models. Upon the completion of his studies, Tan Danwu
changed his perspective and broke away from the hyper
realistic approach he used to adopt. Notable exhibitions include
Rejuvenation in New York (2016), Contemporary International
Ceramic Exhibition in Jingdezhen, China (2015), Reconstructed
Space in Beijing Lotus Art Museum (2015), Asian Contemporary
Ceramic Art Exhibition in Inchon, Korea (2014), 3rd Biennale of
Western China Ceramic Art in Chengdu (2013), 10th Chinese
Art Festival Ceramic Art Exhibition, Jinan (2013) and many
others. The artist has already received numerous awards for
his porcelain sculptures in International Art Competitions and
Biennials held in China. (2015) and “Dream or Dream” in Today
Art Museum in Beijing (2014).
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Repetition No. 8 &€ No.8
Oil on canvas R E;HE|
150 cm x 150 cm

2014

Repetition No. 8 && No.11
Oil on canvas #HEHE
150 cm x 150 cm

2015

Repetition No. 7 & No.7
Oil on canvas 7R E;HE

180 cm x 150 cm

2014
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FAL, 2017FEMF R RERFBBIER, RIGMEF. HAMERE
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Wang Chengpu, born in Liaocheng, Shangdong Province,
graduated with a Bachelor of Fine Arts from the Sculpture
Department from the Academy of Fine Arts in Fujian Normal
University in 2011, and a Master of Fine Arts in Sculpture from
the Central Academy of Fine Arts (CAFA) in Beijing in 2017.
His works have been featured in the exhibitions in various
art institutions throughout China, among which are Yue Art
Museum in Beijing, Beijing Times Art Museum, Yanhuang Art
Museum in Beijing and many others. His artworks were also
selected for the prestigious countrywide Art Nova 100 exhibition
series in 2013, 2014 and 2016. The artist’s woks also featured
in art fairs and art competitions throughout China.
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